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ARRE ADVENTURE 
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\ 
\\ 
iN 


yy dey ga 


sale 


> \ 
rn NIN \N 


Moat p = : : f =, | 
it 


SOUS 


I DON’T 
RECOGNIZE 


eae 
cate WHO I AM 
~ DOESN'T 


YOUR VOICE. 
a MATTER. 
OUT OF pale 
MORIOH. micet Ge ee 
S/S] ASKING YOU 


ASK ALL YOU WANT. 
BUT IF YOU WON'T 
TELL ME WHO 
YOU ARE OR 
WHY YOU THINK I 
SHOULD LEAVE, 
I'M NOT GOING 
ANYWHERE. 


Se 


NS Neen 


OY WHAT ARE 
{ YOU GOING 


Nea 


TAA] 


cl ne 


h 


HEAR YOU'RE 
TOUGH AND 
YOU ACT WITH 
PRECISION. 
HONESTLY, YOU 
SOUND HARD 
TO BEAT... 


I THOUGHT 
ID TRY 
WARNING 
YOU OVER 

THE PHONE 

FIRST. 


_{ WERE ME, 
_/AX WOULD YoU 
A\ LEAVE, JUST 
LIKE THAT? 


IVE 
GOT NO IM 
PROBLEM THE ONE 
WITH KILLING | WHO TOOK 
YOU TOO. THEM FROM 
BUT, MR. KEICHO 
JOTARO... MJIMURA. 
I HEAR THAT 
YOU CAN 
STOP TIME 


I WAS LUCKY 


ENOUGH 
TO GET NOTHING 
THIS STAND | THAT WOULD 
pee, \ wt CAUSE YOU 
RIGHTP I UST reba 
WANT TO HAVE 
A LITTLE FUN oer 
Bn TO JOSUKE 
UAT? Ges HIGASHIKATA 
EITHER, AS \ 
LONG AS 


HE DOESN'T 
INTERFERE. 


NO MORE 
BORING 


eA 
STUDENT 
ie 


HOW MANY Yo 
OTHER 
STAND 

USERS ARE 


ALL YOU NEED WHAT THE 
TO KNOW HELL’S IT 
IS THIS: IF I MATTER 
DECIDE YOUVE TO YOU 
OVERSTAYED 
YOUR 
WELCOME...IUL 
KILL YOU AND 
JOSUKE BOTH/ 


LILA A 


™\ | YOU GOT 
aa J hs THATP! 
| 


| 


STAYING IN THIS YO 
TOWN FORA | ~~ 


. ff KEICHO 
/ <“v 5 1 NUIMURA WAS 
yaa sod bid y Y\ oo “1 BURIED IN 
BOW ANP ARROW | 
SINCE THE | THE WESTERN 
UNKNOWN INTRUDER \ ne ssen a y SIDE OF 
STOLE THEM. | ia Y MORIOH. 
JUST HOW MANY = ca, | *« 
MORE STAND 
USERS ARE IN 
THIS TOWN? 


17 \ \\. uminity PoLe 


re VV @ce( \ Y WHERE KBICHO 
ce : | 3 - 
S nail 3 
AREA= Sh aa an 
oe S' AAR. ) ZENII<Y ag 
vy JOSUKE'S Al _\ ZF 
HOUSES i 
| | OKUYAGU'S, HOUSE = 
ll suit ele ear 
“77 (ANGELO’S ROCK) SS 
! Viminw 


wees 


LIFE GOES 
ON. KEICHO’'S 
YOUNGER 
BROTHER, 
OKUYASU, HAS 
ENROLLED 
IN THE SAME 
SCHOOL AS 
JOSUKE ANP 


MONEY TO LIVE 
ON FOR FIVE 
OR SIX YEARS. 
HE'S LIVING IN 
THAT HOUSE WITH 
HIS DAD, AND 
THEY'LL FIND A 
NEW NORMAL. 


THATS 
PRETTY 
MUCH 
HOW 
THINGS 
WERE 
WHEN /T 
HAPPEN- 
ED... 


JOSUKE 
DOESNT SEEM 
THRILLED TO HAVE 
THEM LIVING RIGHT 
DOWN HIS STREET. 
HE CALLED /T 
“A HUGE DOWNER.” 


| ora 
WWW. 
WI, Ze 
LL WY ; 


as 
—— 
———— 


SOMETHING 

FELT...WEIRD... 

WHEN I WENT ae 
OVER IT f— ~ 


fas 
Th = 


W-WHAT 
SHOULD 
I DO? 


W-WHAT 
WAG IT 
DOING 
THERE? 
WHAT DO 
| LDOP 


I RAN IT OVER! 
BUT IT’S NOT 
MY FAULT! 
SOMEONE 
ELSE LEFT IT 
THERE! THERE’S 
NOTHING I 
COULD HAVE 


ee : , ae : U 


HAVEN'T |S Wy st 

pone fo EOR) 
ANYTHING > fa AY PAs 
WRONG. | sesh Om) eS 2 


TLL TELL YOU 
WHO'S AT FAULT— 
IT’S WHOEVER PUT 


THAT INNOCENT Hee 
KITTEN INTO A SACK 
AND DISCARDED IT IN me iepalle hall 
THE MIDDLE OF THE , 


ROAD. TALK ABOUT 
HEARTLESS. 


SEE, THIS 
|S WHY 
I HATE 


of 
I BET YOU aed AFRAID IT'S 

BROKE EVERY AND YOU'VE TOOLATE IT? 

SINGLE BONE YOU DROVE FOR THAT. 

IN THAT POOR THOSE CAN'T YOU 
CREATURE’S BODY. RUGGED TIRES HEAR? THE 
JUST IMAGINE IT— RIGHT ACROSS CRYING 
GUTS COMING OUT ITS LITTLE STOPPED. 


OF ITS MOUTH, EYES 
AND EVERYTHING 
ALL SQUISHING 
OUT. OH, WHAT 
A TERRIBLE 


My 


BUT! 


IT’S NOT 
YOUR FAULT. 


COME, 
TAKE A 
SEAT NEXT 
TO ME, 
KOICHI. 


\ FA ‘ 
W% , 
Oy Whi, 


MM 


I USED TO 
WEAR THAT 
SAME UNIFORM, 
I GRADUATED 
FROM YOUR 
SCHOOL TWO 
YEARS AGO. THE 
NAME’S TAMAM| 
KOBAYASHI. 


S/T YOUR 
Ags 


NOW, 
I'VE GOT 
AN IDEA. 
YOU. YOU'LL 
JUST GIVE ME 
SOME MONEY 


Z 


BUT DO YOU 
REALLY THINK , 
YOU CAN KILL @ 
MY CAT AND 
NOT EVEN 
PAY ME FOR 
IT? SHOW 
SOME DAMN 
SYMPATHY. 


LOOK, KID, I 
DON’T GOT 
ALL DAY HERE. 
HAND OVER 
YOUR DAMN 
WALLET. 


I/M ASKING 
IF YOU THINK 
YOU'RE GOING THATS NOT? 
TO LEAVE THE ISSUE 
WITHOUT 
PAYING ME 
FOR IT! 


THE ONE 


BUT IF PAYING WHO RAN OVER 
MONEY COULD ee 
FREE YOUR LITTLE KITTEN 
HEART FROM IS YOU. 
ITS SHACKLES 
OF GUILT... 


SURELY YOU 
MUST FEEL 


WOULDN'T 
THAT BE THE 
BEST THING 


\ 


\ \\ 


A 


I’M NOT 
ROBBING YOU. 
IF WE SETTLE 
THIS NOW, I'LL 
EVEN LET YOU 
KEEP A LITTLE 

FOR YOURSELF 


7 


Y 
= 


? 


WHAT 
\ IS THIS 
THING?! 
IT'S... IT’S IT LOOKS 


ATTACHED LIKE SOME 


JUST NOT 
ALWAYS 
GREAT AT 
CHOOSING 
THEM. 


HA HA! 
WELL THEN, 
THAT SHOULD 
MAKE THIS GO 
QUICKER. 


THERE. 


YOU'RE 
RIGHT, 
THAT’S 

HIM. 


HE'S 
GOOD AT 
MAKING 
FRIENDS. 


CHAPTER 20 


MOICH/ HIROSE 
(REVERE), 
PART 2 


20 YEARS OLD a K 
| REOEESEION: UNKNOWNS 


I DIDN'T HAVE ABOUT FOUR 
A CLUE WHAT MONTHS BACK, 
HE WAS AFTER, I MET A GUY 
eRe CALLED KEICHO 
NIJIMURA, AND 
cca  S NJ SEE HE GAVE ME 
THIS ABILITY TO ; THIS SPECIAL 


GOOD USE, I'LL 
NEVER HAVE TO 
WORK ANOTHER 
DAY FOR THE 
REST OF MY 


ABILITY. 


THAT LOCK | ALREADY! } 
ISN'T GOING 
4S. ANYWHERE. 


‘BZ 


NJ Lt! Zid <s WHAT YOU 
Z NEON 

é, 7 ( Wh Ba THAT YOU 

’ NE ges as z i A 
UIA eal 

\ gs Gi fz FOR ME, IS 

A THAT IT? 


\y 
\ 


NOW, 
KOICHI, 
IT’S NOT 
NICE TO 


q/ 


THE HEAVIER WHEN YOU LIED 


YOUR GUILT, THE 
t TO ME JUST NOW, 
wee eeonce YOU KNEW THAT 
YOU SEE, THE y ip op y YOU WERE DOING 
Lockis tHe |= | fe ix SOMETHING 
MANIFESTATION Ta, fe rei, j WRONG, 


THE EFFECT OF THE WEIGHT 
1S AUTOMATIC. OF YOUR 
THERE'S NOTHING SINS. 
YOU CAN DO TO 
RELEASE THE 
LOCK. NOT EVEN IF 
I’M SLEEPING, AND 
NO MATTER HOW 
FAR YOU RUN. 


WHY’D YOU 
HAVE TO ACT 
50 STINGY? 


IF YOU HAD WELL, WHAT 
7,000 YEN, DO WE HAVE 
YOU COULD HERE? YOU 
HAVE HANDED HAVE SOME 


IT OVER FROM 


CASH AFTER 
THE START. 


I’M...5UPPOSED 
TO USE THAT 
MONEY TO BUY 
SNEAKERS FOR 
GYM CLASS 


U! 


iM 
(on 


\ E- 2 
LZ 


WHAT'S 
GOIN’ 
ON? 


of 


HOW ABOUT YOU 
QUIT SHAKING 


YOU'RE A = ar 
GROWN MAN, SO a ED 
— | Z 


| seioores re woxey || JOSUKE! 
YOU STOLE 
4 Feom koict's |! OKUYASU! 
SMS. 
i an } ” 


THIS IS 
BETWEEN 
ME AND 
HIM, 
SO RUN 


ESPECIALLY WHEN Ses Come 
1 SEE THAT TRASH en ony YEAH, THAT'S 
USING SOME i (tom 3 NOT GONNA 
SECOND-RATE Ce re HAPPEN. 
STAND. TRASH LIKE a | to e HERE’S THE 
THAT NEEDS TO BE ; THING: WE 
BAGGED UP AND | 4 DON’T LIKE 
HAULED OFF ly! ye TO SEE TRASH 


FOR DISPOSAL. a: a STINKING UP 
S ——— = / OUR TOWN. 


BUT THAT 
QUESTION 
CAN WAIT. 


HOW 
THE HELL 
MANY 
PEOPLE 
IN THIS 
TOWN CAN 
SEE IT? 


THAT'S 
WHAT WE’D 


LET'S 
JUST 
START 
WITH YOU 


REMOVING 
N 


MONEY 
i IS MONEY. 
IT ALL 


& SPENDS 


Th THE SAME. | SN =f 


LS, 


V 


HOLD ON 
A SEC... 
YOU GUYS 
CAN SEE 
IT TOO? 


=== 
THEN WHICH JUST 
WHO 
ONE OF YOU 
WILL COVER DO YOU 
Se io Ot) Beale 
HEH HEH. THINK I 


uy 
. al 


2 


Mt 


IM NOT 
SCREWING 
AROUND HERE! 
IF YOU SCREW 
UR YOU MAKE 
AMENDS! THAT'S 
SOCIETY'S RULE, 

NOT MINE. 


il | 


IF YOU 
THINK 
YOU'RE 
GETTING 
ANY OF MY 
MONEY, GO 
ON AND 
TRY TO 
TAKE IT/ 


Bk a Vi \J 
got THAT WAS WAS DIDN'T YOU 
mg FoR NG Py), ALREADY 
TO ME {/, | TAKE 7,000 
ABOUT NOT eS /, Soa ae 
HAVING ANY | = Ya) / 


I'M AFRAID 
THAT WON'T 
oT 
DO YOU REALLY 
 hpepaeg| THINK YOU COULD 


GET AWAY WITH 
Sd y KILLING A POOR, 
“ DEFENSELESS 


| i KITTEN FOR A 
F\ MEASLY 7,000 
: YEN? 


ae 


= 


Mp re | 


My 


WE TOLD 1 DON’T 
YOU TO LIKE BEING 


GIVE BACK MADE TO 
THE 7,000 WAIT. 


QUIT YOUR 
BLABBERING, 
SMART GUY! 


I DON'T EVEN 
HAVE TO USE THE 
HAND ON YOU. 
I/LL SMASH YOUR 
FACE IN WITH MY 
BARE FISTS. 


33 


( 


Sy 
A 


I~ 
aN 
Bros 
y 


H-HEY.. WHY THE 
HELL DID YOU 
cise 7 — STAGGER AROUND 
WHAT... WHAT ar | AND FALL DOWN 

eee ? LIKE THAT? 
Shy. YOU , 
PUNCHED 
ME, 


Ry 


YOU CAN'T 
PUNCH A 


STOP! YOU 
CAN’T LET 
YOURSELF 
FEEL GUILT 


\ VY: AY 
< ae 
yr 


FRONT 
TEETH ARE 
EXPENSIVE, 
YOU KNOW... 
MY INSURANCE 
DOESN'T 
COVER 
DENTAL. 


VY 
UW 


THAT LOCK YOURSELF 
Isonyvou }{ DON'T GET | 


ANYTHING \ ANY IDEAS! F 
YOUTRYTO 9. rp, a 


~[ HEY, 1S THIS 
THE CAT THAT 
KOICHI RAN 


TOOTH DID 
YOU LOSE? 
LET ME TAKE 


Af 


ape 4 


LEAVE THE 
MONEY AND 
GET THE 
HELL OUT 
OF OUR 


AREN’T YOU 
FORGETTING 
ABOUT THE 


== 


D-DON’T 
COME ANY 


I WISH I'D 
BEATEN THE 
CRAP OUT 


IF HE 
WAS MORE 
CLEVER, HE 
COULD HAVE 
REALLY HAD 


WHAT THAT 


STAND CAN PS 
r(@ 


Ean of 
= 


| 


cL 


HE TORE OFF 

THE CORNERS 

AND RAN OFF 
WITH THE REST. 
HE'S GOT THE 


WHAT WAS 

HIS NAME? 

"JOSUKE"? 
I WON'T 
FORGET 


GIVABLE! 
EVEN IF 

IT’S NOT MY 
MONEY... } 


.-- AND MY 
WHOLE DAY 
IS RUINED. 


SISK yy 


Ss 


ON CADET LULA AN TTARALEALCG FATA ATT 


ARE YOU 
EVEN STILL 


I'VE HEARD 
QUITE A 
LOT ABOUT 


AND I MEAN 
EVERYONE! 
YOUNG AND 


BEAUTIFUL 
YOU ARE... 
AND 30 
REFINED. 


I JUST 
vt\ FLATTER- 
woe TN ne 


\ 
S 


AS 


BSSSS 
a 
ee Sone 


WHY |S THIS 
CREEP IN 
MY HOUSE 
MASSAGING - 
MY MOM’S 
SHOULDERS? 


~~ 


f 
THAT PLACE 
CALLED? 
THAT SALON Nie 
YOU ALWAYS 
i GOTO.ITS PR 
|\ ON THE TIP \ 


YEAH, THE 
STYLIST 
THERE. JUST 
THE OTHER 
DAY HE WAS 
SAYING HOW 
SPECIAL YOU 


EVERYONE 
SAYS IT. 


TEN 
aim NSS 


\ 


YOU 
MISHEARD 
ME—I 
SAID HIS 
BROTHER, 


HIS BROTHER 
SAID THAT 


ABOUT YOU. 


ES \ 


YOU LOST 
THAT 7,000 


\ YEN, DIDN'T 


e 
ae 


NOOR Rz.OINI9 NOgEIN >> 
x = 4 


ca A 
CO 


Wu 
Vig 
a) a 


THAT you 

H/ FOUNDTHS V y 

i, MONEY? YOU | HER... Ay i, 
fen 


FOUND \T?! 


THAT'S ZN\ SNe < | LE SSL 
WHEN YOU ASS V Ae a 
g i 


PROPPED hes 


RAN INTO 
WALLET. HIM ON YOUR 
AFTER YOU BICYCLE THIS 
LEFT ON MORNING, 
YOUR BIKE, 
HE NOTICED 
IT ON THE 


GROUND. 


I DONT 
KNOW WHAT 
HE'S DOING IN 
MY HOUSE, 
BUT ITS BAD 


WHAT'S NEWS. 
HIS GAME? 
WHAT /5 HE 

TRYING TO GET 

BY RETURNING 

MY 7,000 YEN? 


a peas } 
4 


IG 


THIS IS 


HARD FOR 
ne ber 
U 
sas i CAN'T HELP IT, 
. MRS. HIROSE. 
WHEN YOUR YOU SEE... 
SON 
CRASHED INTO 
ME WITH HIS 
BICYCLE, I 
MUST HAVE 
DROPPED 


MY WALLET 
TOO. 


UNDERSTAND \ / 


RIGHT, MRS. 
HIROSE? 


S| |DNUSUAL, BUT oy 16 
te. ee 
HAPPENED? 


MRS. 
HIROSE. 
300,000 
YEN IN IT. 

PLEASE TELL } je 
YOUR SON ‘ Fin, 
TO GIVE IT = j 
ALL BACK. . ; 


mae WALLET 
LOOKS 


~~ IN THE 
yea CONFUSION, — EXACTLY 
< Lae a 
Duley, KOICH AS HIS. 
SZ \ PICKED UP 


W 
EXCHANGED 
MISTAKE. 


KOICHI IS 
ACTING LIKE 
HE DOESN'T 
ABOUT, BUT 
TO RETURN 


: Fy} THOUSAND 
aN 


ARE YOU 
TELLING 
ME THE 
TRUTH? 


PROVE 
THAT KOICHI 
SWIPED 
MY WALLET 
FOR HIS. 


THIS TIME, 
I KNOW 
HOW YOU 
OPERATE! 


STAY 
CALM, MOM. 
THIS MAN IS A 
FRAUD AND AN 
EXTORTIONIST! 
YOU KNOW I 
WOULD NEVER 
TRY TO HIDE THAT 
MUCH MONEY. 
THIS WALLET 
STORY |S ALL 
MADE UP- 
HE'S LYING! 


LAST NIGHT, I ATE 


1 ORDERED 
FRENCH 
ONION SOUP 
ON THE SIDE, 
AND THE 
TOTAL WAS 
1833 YEN. 


A HAMBURGER 
MEAL AT 
JONNY’S. THE 
RECEIPT SHOULD 
STILL BE TUCKED 
AWAY IN MY 
WALLET. 


50 
THAT'S 
YOUR 
GAME! 


= 


7 () Yi) 
y “Wy Y MY) / Np 


RSs 
NS 


S& 
SS 


Ypy 
WML 


S 


THIS IS \ 
SOME KIND 
OF TRICK! 

HE MUST HAVE 
PLANTED THE 
RECEIPT IN 
THERE THIS 
MORNING. AND 
THEN HE WENT 
OUT AND BOUGHT 
AN IDENTICAL 
WALLET! 


hy 
Ny 


oD. 
S777, 


e 


0g Na } 


Mirai 


EVEN IF HE 
DIDN'T PLAN 
TO DO WHAT 
HE DID, THAT AN 
DOESN'T MAKE |: 
IT ANY LESS 
AS A 
PARENT 


gt 


{ij 
5 
ay 


aa: 


ni WW 


YOUR MOTHER 
IS TRAPPED 
UNDER THE 
WEIGHT OF 
HER GUILT. 

THAT LOCK IS 

NEVER COMING 

FREE! 


TLL 
SQUEEZE HER 
FOR EVERYTHING 
SHE'S GOT. 
FIVE HUNDRED 
THOUSAND 
YEN WILL BE 
CHUMP CHANGE 
COMPARED TO 
WHAT I'LL TAKE. /<- 


YOUR MOM'S \' 
PROBABLY 
THE ONE 
WITH ACCESS 
TO ALL 
THAT STUFF, 
RIGHT? 


U~ op 
f 


TLL START 
WITH THE 
DEED TO 

YOUR HOUSE 

AND LAND... 
AND YOUR 
FAMILY'S 

LEGAL SEAL 

FOR GOOD 


MEASURE. 


| 


ARE YOU 
ENTIRELY 
HELPLESS TO 
DO ANYTHING 
WITHOUT 
LEANING ON 
JOSUKE? 
YOU CALL 


FEH! >= § 
<{\\ Se FR} YOURSELF 


KOICHI, |S 
SOMETHING 
WRONG? 


—— WHAT 
| | HAPPENED 


BUT SHE 
SPILLED SOME 


ON MY HAND. I, 
I BUMPED HER ; 
ON PURPOSE TO bes oe 
MAKE HER SPILL i/Zy 
| SOME HOT 


IT, OF COURSE. Zz TEA BEFORE 


7 YOU GOT 
HERE. 


I 
EXAGGERATED 
HOW BADLY 
BURNED I WAS, 
AND SHE WAS ALL, 
“I’M SO SORRY, 
I’M SO SORRY.” _/ 


~ BA HA HA HA! 
(+2. I HEAR SHE | | 
\ | 


SHE'S 
JUST STARTED our 
_ BUT 
HER LAST rin WHEN INA 
YEAR AT AN SHE wAS = HOT 
ALL-GIRLS BEGGING WAY. 
HIGH SCHOOL, FOR MY 
HUH? SHE'S FORGIVE- 
RIPE FOR THE NESS. 
PICKING. | 
HEE HEE HEE. / || 


HEY, 
WHAT'S THAT 
GOOFY EGG- 
LOOKING 
THING? 


YOU DO 
THIS TO MY 
FAMILY? 


HOW DARE v gh ™ 


N) 


) ap . 


\ 


SS 


\ 


Ys, 


Fi} 


We N 


W-WHAT 
THE HELL 
IS THAT 
THING?! 


CHAPTER 22 


KOICH/ HIROSE (REVERE), 
PART 4 


IT LOOKS BS 
LIKE SOME “<P » 
eal KN OR. [| A\ - 
SS BUG LARVA. SS $i AL 


ABOUT HAPPEN- 
HIS ING? 
MONEY? 


PLEASE, 
DON'T ASK 
ANY MORE 
QUESTIONS. 


HON- 
ESTLY 


THIS IS 
MY FIRST 
TIME 
SEEING MY 


I SHOULD 
EITHER 
FEEL LIKE 
I WANT TO 
PROTECT 
MYSELF 
OR PUNISH 
SOMEONE... 


HEY! 
KEEP THAT 


Reign, SISTER ARE THING THE 

MADE ME STILL MY HELL AWAY 
FEEL BOTH FROM ME! 
TO THE LIMIT. 


POSITION 
HASN'T 
) CHANGED. 


I WONDER 
IF MY STAND 
WILL REALLY 


e 
AAAIEE! 


FAMILY! 3 


HER GUILT 


I WON'T 
LET YOU 
LAY A 
FINGER... 


WILL ONLY 
GROW 
HEAVIER! 


\ ITOLD | 
AT THIS 
YOU TO RATE, I'LL 
RELEASE BE PUTTING 


MY LOCK ON 
YOUR DAD 
TOO! 


IF YOU THINK YOU 
CAN TAKE ME ON, 
THEN DO YOUR 
WORST! EVEN IF YOU 
MANAGE TO HURT 
ME, WHAT WOULD 
YOUR MOTHER THINK 
WHEN SHE SEES 
ME BATTERED AND 

BLOODY? 


|) HEE HEE! YOU'LL 
ONLY BE HELPING 
ME. NOT ONLY 
WILL YOUR FAMILY 
BELIEVE YOU 
STOLE 500 GRAND, 
THEY'LL SEE HOW 
YOU VICIOUSLY 
ATTACKED ME. 


"RELEASE 
THEM”?! 
LIKE 
HELLS 


DON'T THINK 
YOU CAN 
BOSS ME 

AROUND, YOU 

SNOT-NOSED 
TWERP! 


2 =. Y, V4 ‘ 
: <, a : AAAGH! : LP 
WO: 


Wy 


IT’S GOT 
NO SPEED, 
NO POWER— 
I DON'T EVEN 
NEED A STAND TO 
EASILY BLOCK 


\'\ THOSE PUNCHES. 


4 a 
wer 
i 


A 


TLS 
AN NS 


My f 
dM 
Piatt 


HOW DARE YOU 
STARTLE ME 
LIKE THAT... 


Tw 


N [> g 


N 


I DON'T ES . : XA oJ: Ds /: I’M 
APPRECIATE BEING “Hill, : A STANDS GONNA 
FRIGHTENED \W ji" AW CLUE 

yo SAY STRENGTH 

LIKE THAT... f gm Nie YOU IN/ 
i wi COMES FROM 

BUT DON’T WORRY, §S ITS USER'S 

TILL MAKE SURE 


%, ¢ aN MENTAL 
See CN - FORTITUDE. 


THAT MEANS 
YOU DON’T GOT 
ANY, KOICHI! 


WHAT DID 
MY STAND S- 
SOMETHING'S 
WEIRD WITH 
YOUR CHEEK. 


MY /kP? 2 
ee 


I'S LIKE SOME STRANGE... 4__ 
KIND OF MESSED- me 
UP RINGING IN 
MY EARS. I 
KEEP HEARING 
MYSELF GETTING 
PUNCHED BY 
YOUR STAND, 
OVER AND 


a 
CANT bas ge 


+ 


THERE'S 
MORE ON 
WHERE 
MY STAND 
PUNCHED 
YOU. THAT 
ONE SAYS, ZEN 
“KRACK!” Ze 


W-WHAT 
THE HELL 
1S THIS 
WRITING 
ON MY 
ARM?! 


AAAIEE! 
THIS. 
THIS 
SOUND! 


Nell = 


& mE 
GNC V4 
NZ; 


IT STOF, 
YOU 
BASTARD! 


Wor 


VGN 
Ae @ 


“\ TRANGUIL 
SILENCE; 
AS THE 
CICADA 
CHORUS : 
peameares © { 
THE ROCKS.” \\ 


\ 


aw 


MEE i) 


THAT 
REMINDS 
ME OF A 
FAMOUS 
POEM BY 

BASHO 
MATSUO I 
READ AT 


. SCHOOL... 


IT’S THE 
SOUNDS! 


PEOPLE'S 
BODIES. 77 


Ba oes 


cococos MO/CH/ HIROSE 
(REVERE), PART 5 


D-DAMN IT! 
I FELL INTO 
YOUR TRAP! 


I 
THOUGHT [ 
I HAD YOU 

BEAT! 


THIS IS 
YOUR 
STANDS 
ABILITY? 


REMOVE 
YOUR LOCKS 
FROM MY 
FAMILY, AND 
ILL TAKE 
AWAY THOSE 
SOUNDS. 


BUT IF YOU 
KEEP ON 
RESISTING...I 


HONESTLY 
HAVE NO IDEA 
WHAT MY 
STAND WILL 
DO TO YOUR 


QUIT ACTING 
TOUGH AND 


DO YOU THINK 

I COULD CON 
AND BLACKMAIL 

PEOPLE IF I 

COULD BE PUSHED 
AROUND BY A 
TWERP LIKE 
YOU? 


THE “TAMA” IN 
MY NAME MEANS 
“BALLS Y”—AND 


IT'S ABOUT TIME I HOW DARE 


YOU DO 
SHOW YOU I CAN THIS TO THE it 
LIVE UP TO MY — GREAT TAMAMI lal SS 
NAME! : KOBAYASHI?! = 


TLL SHOW 
YOU WHAT 
TRUE 
TERROR 
FEELS 
LIKE. 


TLL SHOW 
YOU THE 
TERRIBLE 
POWER OF 
THE LOCK. 


I-I’M NOT 
AFRAID OF 
SOME KNIFE! 


HE) 


GAAAAH! 


MAKE THE 
WOUND 
SRALLOW 
AND THE 
SCREAM 
Loup AS 
ALL HELL... 


WN 


HOW COULD 
YOU DO SUCH 
A TERRIBLE 
THING?! 


tee AWAY THIS 
Lost! RACKET. 


I ABHOR 
VIOLENCE, 
AND I DON’T 
HARM PEOPLE 
DIRECTLY —BUT 
WHEN PEOPLE CAN 
NO LONGER BEAR 
THE WEIGHT OF 
THEIR SINS, THEY 
START TO THINK 
THEY'D BE BETTER 
OFF DEAD. 


qu?! f f 

NE Hex t 

y HEH HH “ 
ype HEH iy AYANA! 


TERRIBLE, 


I'VE i" (Ge < 
WON. ) A | 
WENGE Wels 
== ESF 
vz = 


- 


MOTHER 
WON'T BE 
ABLE TO 
ENDURE 
HER GUILT. 


ca S a 
OWN SON 3 
COULD DO a ee 
SOMETHING 
THIS ANY 
THIS LONGER. 


My 
aii 
Liddd Li 


Ly MI 
/ I CAN’T 


SILENCE 


THESE IN A 
SOUNDS AND LONGER! 
TLL SPARE 


HER LIFE. 


ARE YOU 
WILLING To ¥ 
LET YOUR 
MOTHER KILL 
HERSELF? 6 


\ f 
YS, f 


TT 
vo ¥ 


| 


) 


N ray ae Is 


~8Q : 


. . e 
93 


} 


e \/ SHE'LL NEVER 
al BELIEVE YOU. 
a = THIS IS A 
elll__IN MATTER OF 
THE SOUL, NOT 
THE MIND. 


SHE'LL 


Never (| Se 


BELIEVE 
YOU. 


.»» THEN 
WHO WILL? 
I’M SURE 
THERE HAS 
TO BE SOME 
EXPLANATION! 


KOICHI 
HAS ALWAYS 
BEEN A KIND 
BOY. MY 
SON WOULD 
NEVER HURT 
SOMEONE 
OR STEAL 
MONEY! 


SKY i FH 


\ WA 
—— = / YOU 
“ . THAT WILL THREW 
"| CHANGE YOUR 
ANYTHING? VOICE AT 
HER? 
lke, 
i = 
| ~/ | DO YOU 
es S| REALLY 


I’M HIS 
MOTHER/ 
IF I DON’T 
BELIEVE IN 
HIM... 


=| THINK... 


Q 


NO! 
SHE 
BELIEVED 
HIM! 


BELIEVE IN 
THEIR KIDS 
LIKE THAT. 


SE Ze SZ 
\Zg 


I WAS UWA 

2, ONLY Y i Mer 

A. KIDDING! 1m 
A. WAAAH! 


(Ny) 
ANS) 
A 


Y WE 4 A" 
E sf ZZ BY \' FY Z\ v 
I’M TELLING \ YAN Pua | 
YOU, IT WAS tua, % ~ i 
ALL JUSTA [| HE } 9 |S 
PRANK! 4 eS ee. )) ae 


I WOULD 


OBVIOUSLY NEVER DO RELEASE 
ANYTHING 
I WAS ONLY AO HAGA MY 


KIDDING ABOUT SUCH A 
TAKING YOUR BEAUTIFUL 
HOUSE. L 
I EVEN GAVE 
YOU BACK YOUR 
7,000 YEN, 
DIDN'T I? 


SISTER'S 


PLEASE 


sor, MERCY 
WILL YOU? (“\y ON ME!! 


I'LL DO op 
"ANYTHING, ut 
MASTER s 
KOICHI! fag 
£) : 


\ S! 


py 
gt! JM 


ANYTHING! 
TLL EVEN BE 


BRING ME 
300,000 
YEN/ 
HAVE UNTIL 


TOMOR- 
ROW... 


LITTLE JOKE, 
HA HA HA. 


u_¥ 


i (4 


‘Wr , 


Re Vpn 


THAT DIDNT §=\C) 
SOUND LIKE 

A JOKE 

TO ME... 


THE NEXT DAY 


— 


ARE YOU \ - 
SEEING THIS? 

WHAT'S GOING 
ON WITH 


MASTER KOICHI! 
ALLOW ME TO 
CARRY YOUR 
BAG TO SCHOOL 
FOR YOU! 


OF COURSE 
I INSIST/ 


Zz Y* 
2 a 
ae 
ras 


\ 


HEY, DON'T 
ASK ME. 
THIS IS 

MAKING MY [. -” 
BRAN HURT. J == 
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YA = 
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WHAT DID YOU 
SbY TO MEP! 
I’M ONE OF 


HEY, 
MASTER 
KOICHI! 


WHATEVER VJ 


YOU'RE UP TO, 
IT BETTER NOT 
BE ANOTHER 


OF Your NASTY | 


SCHEMES... 


WHAT ARE YOU 
DOING LOITERING 


AROUND THE FRONT 
A\ OF OUR SCHOOL, 


THE GOOD 
GUYS NOW. 
I'VE EVEN GOT 
AREAL JOB, 
YOU KNOW. 


I FOUND A 
JOB WORKING 
WITH FINANCE 
AND LOANG... 
YOU COULD SAY 
IT I’M IN ACQUI- 


SOUNDED 
LIKE A 
PERFECT 
FIT FOR 


WELL, IF YOU 
WANT TO PUT 
IT THAT WAy, 
THEN YEAH. BUT 
I’M WORKING 
FOR A LEG/T 
COMPANY! 


HIS 
NAME |S 

TOSHIKAZU 

HAZAMADA. | 


AND HE'S 
CLOSER 
THAN YOU'D 
THINK. HE’S A 
THIRD-YEAR 
SV) STUDENT IN 
“| \THIs SCHOOL. 
eye CLASS 3-C. 


THIS 
PICTURE’S 
A YEAR 
OLD, BUT 
IT’S WHAT 
I COULD 

GET. 


HE GOES 
TO OUR 
SCHOOL? 


I SAID IT 
SEEMS 
LIKE HE'S 


YOU WANT 
TO RECOVER 
THE BOW 
AND ARROW, 
DON'T YOU? 
THIS MIGHT 
BE THE GUY 
WHO STOLE 
THEM FROM 
KEICHO. 3 


Qc 


» ¢ Zz 


YOU'RE 
AS SHARP 
AS EVER, 

MASTER 

KOICHI! 


THIS HAZAMADA 
GUY GOT INTO AN 
ARGUMENT WITH 
A CLOSE FRIEND 
OVER SOME DUMB . 
LITTLE THING. <<< 


THE WORD IS 

THE FRIEND ? 
DISSED AN IDOL VA 

sNcer,on = |e 

ANANIMEOR 


SOMETHING, dj 
THAT HAZAMADA Fy ‘, 
LIKED. | iy 


HIS FRIEND 
WENT HOME, 
AND THAT NIGHT, 
IN HIS ROOM... 


KNOW WHAT 
CAME OVER 
HIM, BUT... 


Ph: 


THAT'S AN 
EXCELLENT 
QUESTION. 


DO YOU 
vA THIRD- HAVE A 
YEAR AT REASON TO 
OUR HIGH BELIEVE... 
SCHOOL IS 


OKAY, LISTEN 
TO THS...IT 
HAPPENED THIS 
MARCH, JUST 
BEFORE YOU 
STARTED HIGH 

SCHOOL. 


ANYWAY, 
THEY ENDED 
THEIR 
ARGUMENT... 


\ 4 = |W pe MECHANICAL 
: . Tf ong PENCIL. 


LOD 


EB 


ss LL 


eae 
AWWW Se 


YALL I : Pag 
ah I MEAN, THAT'S 
EMBER PRETTY STRANGE, 


Re eee NY | 16 THAT WHEN 
OuT THE Eve /EN A pve PARENTS AND THE 
ES W OKIN 
OF SOMEONE \ Ao LOOKING DOCTORS ASKED 


THR NE 
pesare THE FRIEND WHY 
| HE DID IT... 


OTHER, TORN 
OUT IN MY 


BUT I DON’T 
KNOW. NORMAL 
PEOPLE CAN'T 

SEE STANDS, 

EITHER. 


Is ona \ |! fo va) 
RUMOR, BUT eM 
WE SHOULD f° 
CHECK INTO 


es 


IT'S 
POSSIBLE, 
RIGHT? 


BUT YOU'RE 
RIGHT, THAT 
STORY /9 
STRANGE. 


I THINK 

‘i HE'S STILL 

ih hy ue AND... 
SCHOOL. YZ 


J5ily WE'VE BEEN 
E||7 — STANDING 
| HERE FORA 
WHILE, AND I 
HAVEN'T SEEN 
HIM COME 
OUT YET. 


I'D WANT TO 
STAY FAR THE 
HELL AWAY 
FROM THAT 


LET HIM 
GO BY 
HIMSELF 


AND IF I’M SCARED 
TOO, BUT... 
MORIOH IS 
SOMETHING 
IN DANGER, 
TERRIBLE |S 
THEN SO 
GOING ON IN 
cies MY TOWN 
PARENTS, MY 
SISTER AND 
EVERYONE I 
CARE ABOUT. 


HE HAS TO BE 
ONE SERIOUSLY 
TWISTED, DANGEROUS 
SON OF A BITCH. HE 
GOUGED OUT HIS 
FRIEND'S EYEBALL 
WITH A MECHANICAL 
PENCIL! AND ON TOP 
44, OF THAT HIS STAND IS 
one ‘ A TOTAL MYSTERY. 
KOICHI... } < WHO KNOWS WHAT 
DON’T =\ A GUY LIKE THAT 
WILL DO? 


—_ 


eri | 


JUST WHAT 
I'D EXPECT 


IF YOU 
SURVIVE 


THIS, MASTER 


uN 


KOICHI, 
WE'LL STAY 
IN TOUCH. 


NOT ONLY IS 
HE KIND AND 


A REAL MAN 
TOO. 


GENTLE, HE'S 


WHAT A 
GUTSY THING 
TO SWY... 
THOSE BOLD 
WORDS 


SHOCKED 
ME. 


BUT ME, SY 


IMGONG \% 


HOME. 


y 


.. AND HE CAN 
STILL GO ABOUT 
BLENDING IN WITH 

ALL THE OTHER 
STUDENTS... 
THE THOUGHT 
GIVES ME THE 
CREEPS. 


IF THIS 

HAZAMADA 

REALLY DID 
GOUGE OUT HIS : ’ ve 
FRIEND'S EYE... ; MUST HAVE 

‘YY LEFT HIS 
CLASSROOM 
ALREADY. 


Le 


Ce a, 
*LOCKER: H 


|AZAMAD, 


os 7M. ff, i HE DID 
Q Yor ™. WW yf il V4 GO HOME 
S. \C. egy Gf. Cy aS ALREADY. 
~-C: HAZAMADA : — 


Keer on \__W///A) 
Vv 


; THE LOOKOUT, &/  V 
; KOICHI, AND hy/ WHAT'S 

| YM GOING. TELL ME IF You |\(LER/ -/ GOTTEN 
TO SEE WHAT, SEE ANYONE ty INTO 
THIS LOCKER\ COMING. f=) | (gy cet 
CAN TELL ME YH o. 

ABOUT HIM. ) 
SSSe [ cai It Ie 
S tS a 
Lo (SSS WT Belg 
: as S| |.) PAs | 
: ae aN ub 
: E | a die a 2, 
7 Geax = 
IA io eS = 
a 

GIVE ME A - S 
HEADS-UP 

BEFORE YOU 

START BREAK- aainanae == 


ING THINGS! 


STARTERS, 
HIS OUTSIDE 
SHOES ARE 
STILL HERE. 


HASN'T LEFT 

SCHOOL YET. 

STAY ALERT, 
KOICHI. 


I JUST WANT 
TO KNOW IF 
HE'S KEEPING 
THE BOW AND 
ARROW IN 


fs 


AL tittle 


\ 


Yur 
4 


NO, I 
JUST SAW 
SOMETHING 
IT’S A HUGE BURIED 
WOODEN IN HIS 
DUMMY LOCKER. 
AND I GOT 
SCARED LIKE 7 
AN IDIOT. All 


I'VE SEEN 
DOLLS LIKE 
THESE IN 
ART SUPPLY 
STORES... 
THEY'RE FOR 
SKETCHING 


4 IS THIS 
GUY AN 
ARTIST, 


IS 
SOME- 
THING 
WRONG? 


SOMEONE 
FINDS US 
LIKE THIS, 
WE'LL BE 
IN BIG 
TROUBLE. 


FORA 
MOMENT, 
I THOUGHT 
THIS WAS A 
STAND, BUT 
IT’S JUST A 
MANNEQUIN. 


IF THE BOW 
AND ARROW 
AREN'T IN 


a Wee ee 


ATES 


117 


THE PUPPET... 
AND IT 
TURNED 
INTO ME. 


VY OF ALL THE 
7? DAMN THINGS... 
BUT NOW WE 
KNOW FOR | pa 


HAZAMADA 


SURE THAT | | 
19 A STAND Pr | 


: ND NG 
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YOU'VE GOT 
SOME NERVE 
TURNING YOUR- 
SELF INTO ME/ 
THIS’LL BE 
INTERESTING. 


SEENG MYSELR ec 
LIKE THIS ISN'T 
JUST CREEPY... 
IT'S REALLY 
MESSING WITH 
MY HEAD, TOO. 


THIS 19 JUST LIKE IT..1T TALKS. 


tf 
THOSE “SPOT THE AND IT EVEN wee cs 
DIFFERENCE” PUZZLES TALKS THE 
THAT ALWAYS SHOW SAME WAY 
UP IN MY MAGAZINES- AS JOSUKE 
THE ONES THAT GO, AND WITH 
NEIND ALL SEVEN JOSUKE'S 
DIFFERENCES AND VOICE. (MAYBE 
MAIL THEM IN ON A I SHOULDNT 
POSTCARD.” AND WHEN BE SO 
I TRY TO FIND THEM SURPRISED 
ALL, I ONLY MAKE BY THAT, BUT 
MY EYES TIRED AND 17'S TOTALLY 
SORE. CRAZY. 


(THE ONLY L... I CAN'T 
DIFFERENCE TELL THEM 
I SEE 9 THAT APART. 

BLEMISH ON ITS 
FOREHEAD. LIKE 
A SCREW OR 


SOMETHING...) 


YOU KNOW 
HOW PERMAN 
HAS THOSE 
COPY 
ROBOTS? 


COULD HAVE A 
COPY ROBOT 
TO TAKE 


MY PLACE AND YOU'RE 
SOMETIMES.” WATCHING 
AND THINKING, 


"MAN, THAT 7 


Eo 7 - 

‘\\y CAN'T BELIEVE 

YOU. WHAT'S 

THE POINT IN 

EVEN TALKING 
WITH SOMEONE 

WHO'S LIKE 

THAT? 


Y b=) . 
WHEN YOU x 2 OW 
een ee */ youuwe N 
WHAT KIND OF | iP (s 
TV WERE YOU a JAPAN AND 
WATCHING? WHAT} 
\ POP CULTURE 
DID YOU GROW 
UP WITH? 


HAVE YOU NEVER 
EATEN BISCO 
COOKIES? HAVE 
YOU EVER EVEN 
HEARD OF THE fh 
\ BB. QUEENS? A 


ASKING THE 
QUESTIONS! 


LT 


Ee 4 
——— 
— 


| 
UH] | 


IT'S NOT 
THE PUPPET. 


PUPPET 
MASTER. 


WHATEVER 
POSES THIS 
MANNEQUIN 
MAKES, THE 
PERSON 


2h 


3 E, 


ANS 
WN 


WN 


fs 


yest 


-/ GOTTA LOVE THE 


SOUND OF FIVE 
OR SIX DIFFERENT 
BONES BREAKING. 

HEH HEH HEH. 1 
HEARD THAT KOICHI 
OSE IS A 


STAND USER 
LIKE US... 


LIKE SOMEONE i 


SECRETLY wey pig 
RUNNING THE \“S 
GOVERNMENT DIRTY TRICK 
FROM THE THAT PISSES 
SHADOWS, YOU 
USE SOMEONE 


ELSE TO DO 


IT MAKES ME 
REALLY WANT 
TO KICK YOUR 


LY] 


IN 


\ 


4 


Y 4 Ea ah Uf REACH MEP 
AS LONG AS I \ 4 , 


/, ie OUTSIDE 
KEEP AT LEAST Xe - YOUR STAND’S 
THIS MUCH ) Way i IF YOU CANT —-PANGEP 
DISTANCE f NN 2 MOVE FROM > 
nS THAT SPOT, 
THEN YOUR 4, 
STAND WON'T Y, 
BECOMING {f 
ANY CLOSER, 
EITHER. 


Spe 


LD Wu 
: Jig? “DORA! 


en | IF 
We 


N 


Y 
> 


EVEN IF 
YOUR SHINING 
DIAMOND AND 
JOTARO KUJO’S 
STAR PLATINUM 
MIGHT OUTCLASS 
STRENGTH. 


MY STAND 
IS CALLED 
"SHOW OFF.” 
I LIKE TO THINK 
PRETTY FAST. 


I WANT 
JOTARO KUJO OUT 
OF THIS TOWN... 
OR DEAD. WE 
DON’T NEED SOME 
OUTSIDER STICKING 
HIS NOSE INTO OUR 
BUSINESS. 


ee) Tm 7 BUT THERE'S 
HAN \ ONE PROBLEM. 
h, ; THE WORD |S 
STAR PLATINUM 
ene HAS THE ABILITY 
TO STOP TIME 


OFF, NOW 
THAT IT’S =e NE 
COPIED 
YOU, 
JOSUKE! ERIE? NONE OF US 
SRE POSSESSES A 
STAND CAPABLE 
OF TAKING 
JOTARO ON... 


SHOW FOR A SECOND : 


an | j 


BUT 
FIRST! 


y—_—_—~<I" 
I’M GOING TO " 
PUT YOU AWAY 
FOR A LITTLE 
WHILE. I CAN/T 
HAVE THE REAL 
THING GETTING 
TO JOTARO 

BEFORE I DO. 


BUT I’M STILL 
GONNA K/CK 
YOUR AZ9. 


YOU'VE GOT 
A SERIOUSLY 
DANGEROUS 
STAND... 
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FREEDOM TO 
ENJOY MY 
NEW, BETTER 
LIFE TO THE 
FULLEST. 


COME ON, 
JOSUKE, 
DON’T YOU 
WANT THAT 
TOO? 


I USED TO BE 
NORMAL, LIKE 
EVERYONE 
ELSE... BUT WITH 
THIS STAND, I'M 
CAPABLE OF 50 


CHAPTER 26 
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BUT I CAN se 
THAT YOU AND 


PEOPLE 


UTTERLY JOTARO won't | WHO SHIRE 

BE JOINING US.1  ouTLooK 

SUBMIT ANYONE WHO \ can BAND 

TO THE DOESN'T THINK \ TOGETHER. 
STRONGER Bee 


HAS TWO | 
CHOICES... 


Ra 

} ADMIT 
jm YOUR 
Me DEFEAT, 
| JOSUKE! 
E 


| KOICHI'S STAND: 
REVERB 


Sa 
SEOs 


YEAH, 
I AM. 
THANKS 


W-WHAT 
ARE YOU 
TALKIN’ 
ABOUT? 


FLYING, YOU 
HEALED 
ALL MY 

BROKEN 
BONES 
WITH 
SHINING 
DIAMOND. 


ID BETTER 
DO THAT, 


ml 


KOICHI... 


ff 


eioa 


a 
ik ena 


2 


l 


YOU'RE 
PRETTY 
TOUGH, 
YOU 
KNOW. 


EVEN HURT 


LIKE THIS, YOU 


STILL USED YOUR 
STAND TO TRICK 
HIM. I THOUGHT 

HAZAMADA’S 
STAND WAS 


= »# 
rg: 


APPRECIATE IT IF 
YOU COULD HEAL 
THE DAMAGE I 


Le 


' 


SSS 


I COULD 
SENSE THAT 
THE THING HAD 
ME COPIED 
DOWN TO MY 
FINGER- 
PRINTS/ 


THIS IS 

REALLY BAD. 
NO MATTER 
HOW TOUGH 
MR. JOTARO 
IS, HE‘LL BE 
IN SERIOUS 

TROUBLE. 


YOU'D THINK 


BE WHAT REALLY 
FREAKED ME 
OUT, BUT THE 

FINGERS WERE 
THE WORST 


PART. PROBABLY | 


BECAUSE I SEE 
MY FINGERS 

, MORE OFTEN 

| THAN MY 


I HONESTLY 
DON’T THINK I 
COULD TELL THE 
DIFFERENCE 
BETWEEN YOU TWO 
UNLESS I HAD THE 
TIME TO ASK ALL 
KINDS OF SPECIFIC 
THE COPY QUESTIONS. 
TOOK YOUR 
MANNERISMS, 
YOUR VO/ICE— 
EVEN THE WAY 
YOU TALK. 


JUST TELL 
MR. JOTARO 
WHATS 
GOING ON, 


IM SORRY 
THE LINE 
FOR ROOM 
JZ4 IS 
CURRENTLY 
IN USE. 


. CLick! 
youve 

‘a REACHED 

a THE MORIOH 
GRAND HOTEL. 


ie 
: PLEASE 
WAIT, AND 
I CAN 
CONNECT 


THE LINE |S 
OPEN. 


WHAT?! 
THERE'S... 
ALOT. 
ONE IN THE 
ANOTHER IN 
THE NURSE'S Oy 
OFFICE, AND IN A 
i a i 
SCHOOL STORE, 
By THE SPORTS 
FIELD, BY THE 
TENNIS COURTS 
AND BY THE 


FRONT GATE! 4 


CALLED HIM 
BEFORE 
WE DID! 


' KOICHI, HOW} 


MANY PUBLIC 
PHONES ARE: IN 
THIS SCHOOL? {| 


~< 


LETS MEET IN 
FRONT OF THE 
TRAIN STATION, 
AND TUL FILL 
YOU IN. 


IM ON MY 
WAY FROM 


SCHOOL NOW. = 


CAN YOU GET 
THERE IN 15 
MINUTES? 


YEAH, THAT 
GUY TAMAM/ 
SAYS HES 


UP TO 
SOMETHING 
BAD. 


ANOTHER 
STAND USER 
IS IN YOUR 


AC WIIPFEZ 


He FOOM 
THE ROOM! 
THEY MUST 
HAVE BAITED 
MR. JOTARO 
Neer THEM 
peed ha 
WHERE! 
WHERE! ove! 


e! 


A MAN NAMED 
JOTARO 
KUJO SHOULD 
EITHER BE IN 
THE LOBBY 
OK ABOUT 
TO COME 
THROUGH. 


HUH? WHO “EL 
DID You say? ‘|| 
WHAT DOES || 


|2/ _ TM SURE 
SOMEONE ON 

OUR STAFF WILL 

KNOW THE MAN 

YOU'RE TALKING 
ABOUT. I'LL 
TRY ASKING 

AROUND. 


Mau: 


va a 


\ 


Kon 
==> Wy ae 
We ge, 


STAYING 
AT YOUR 
DAMN 
HOTEL 
FOR A 


MONTH! 


iby 


WE HAVE TO 
TAKE THEM 
OUT BEFORE 
THEY REACH 
MR. JOTARO. 


YOU'RE 
RIGHT, AND 


THEN WE 

HAVE TO —— 
CATCH UP = 

TO YOUR 


WE CAN’T 
COUNT ON 
THAT GUY 
TO FIND MR. 

JOTARO. 


nt NY 


. 


ANYTHING 
ABOUT 


ARE YOU 
SHYING... 


WHY ARE 
YOU WITH 


YWCCOOM 
U./ [ Ps 


\N 


ae a Wee 
4 Na, J 
a 2 “e = 


“i \. \\ 
te 


oe 


RS 
THAT'S EXACTLY = 
WHAT'S GOING TO 
HAPPEN TO JOTARO. as ! 
: | : v3, 
I'VE GOT THIS! (ESS Nit 
> R08 > = 


=~ 


TOSHIKALU 
<< HALAITAD, 
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JOTARO KUJO’'S 
STAR PLATINUM 
POSSESSES SPEED, STRENGTH 
AND UNPARALLELED PRECISION, 
AND HAS GAINED THE ABILITY 
TO STOP TIME FOR UP TO 
TWO SECONDS. C = <i ...HEADED 
oo ne FOR THE 
TRAIN 
STATION. 


TOSHIKAZU HAZAMADA'S SHOW OFF = |My JA : a 
COPIES ANYONE IT TOUCHES USING A * OSUKE HIGASHIKATA'S 
WOODEN MANNEGUIN AS A BASE. NOT ONLY te y SHINING DIAMOND 
IS THE COPY A MATCH IN APPEARANCE AND : , é CAN FIX NEARLY 
MANNERISMS, IT POSSESSES AN IDENTICAL — 7 WON (AP 4 SNYTHING, EXCEPT FOR 
VOICE AND EVEN FINGERPRINTS. BECAUSE IT -_ Ye aN ITS OWN (AND JOSUKE’S) 
HAS A PHYSICAL PRESENCE, IT CAN BE SEEN =_ KOICHI HROSE’S 2 Zi INJURIES, DEATH AND ILL- 
BY NON-STAND USERS. IT IS FAST BUT ONLY = srs REVERB : ; NESSES, AS LONG AS 
AS STRONG AS A NORMAL HUMAN. FACE-TO- 4% CAN IMPRINT SOUNDS THE DAMAGED PART STILL 
FACE WITH SOMEONE IT HAS COPIED, IT me. AND SPEECH INTO : A 5 EXISTS. ITS RANGE |S 
CAN CONTROL THE ACTIONS OF THAT mh i ONLY 1-2 METERS. 
PERSON AS IF BY MIRROR IMAGE. J THOUGH PHYSICALLY i ; i» 


ITS RANGE IS TENS OF METERS. WEAK, IT HAS A RANGE 
4 OF 50 METERS. 


KOICHI ISN’T AWARE IT 
HAS POTENTIAL FOR 
FURTHER GROWTH. 


INI 


= {PRIVATE HIGH SCHOOL WITH 
AN 85-YEAR-LONG HISTORY. (\@ 
25 YEARS AGO, THE SCHOOL —> 
EXPANDED TO ABSORB A JUNIOR , 4) 
HIGH FROM NEARBY, 9 CITY. —/ ~~ 


JOSUKE AND KOICHI 


A 
UL STRE 
_/ TEN MINUTES TO THE 
a eee FOOT 
XI 


Egor JOTARO KUJO 
aie La MINUTES TO THE: 
ah CUSIATION BY TAXI”) 


Ce y aie eS wie o/ ZA 
aemerev4en 


MR. JOTARO 

BUT. . 15 COOL AND 

A STAND se COLLECTED, 
WON'T ACT AND STAR 
WITHOUT PLATINUM 5 

SOME ABILITIES ARE 
FORM OF UNRIVALED. 


INSTRUCTION. 


HAZAMAVA’S 
STAND ALREADY 
SUCCESSFULLY 
IMPERSONATED 


A 
COCKROACH 


MEETS WITH 


IN 148}, 
YOUR COPY, JOSUKE OVER ; CAN ALWAYS 
HELL BE IN THE PHONE AMACMAN | “FIND ITS 
TROUBLE! AND LURED SLIPPED WAY INTO A 
“A JOTARO FROM HOME, NO 


THE HOTEL. THE THROUGH THE) yarree HOW 


TIGHTEST 
STAND COULD THOROUGHLY 
STROLL UP TO SECURITY IN |“ pereNpED. 
JOTARO, GIVE THE WORLD 
HIM A CASUAL ANP SHOT 

PRESIDENT 


"YO, WHAT'S UP?” 


AND SLIT HIS REAGAN. 


YEAH. WE NEED 
TO CATCH UP 
WITH THEM AND 


ABOUT IT. 


WE os pe: 


Ya! 


HL 


fp 
o 
(4 


I HAVEN'T 
Jy aa FIGURED 

= 8 | OUT WHAT 

4= IT 1S WELL 

om 


Ga WG Ces ili g 
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cf , 
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DON’T §& 
USE THAT 
TONE OF 

VOICE 
WITH Me! 


WHAT'S SO 
DIFFERENT 


ARE 
YOU OKAY? 
THAT WAS 
STUPID. I’M 


Y/ ij : ne Ne MB 
AGS aii, 


iil YS wy 


DAMN IT, I LET 
MYSELF GET 
JOSUKE/ SHOW OFF |S PISSED OFF. 
AS SOON SUPPOSED TO BE LI HATE GUYS 
AS IVE MY STAND, BUT THIS LIKE HIM. 
FINISHED ALWAYS HAPPENS. 
OFF : WHEN I HAD IT COPY 
JOTARO, IM MY CRUSH, JUNKO, 
GOING TO &« SO THAT I COULD DO 
PULVERIZE WHATEVER I WANTED 
YOU! TO HER, IT KEPT 
GAH HEE/ ACTING ALL STUCK-UP 


I WAS TOO PISSED 
OFF TO EVEN GET 
ANYWHERE. 


ARE THERE 
NO DECENT 
PEOPLE 
OUT THERE 


\ 

IS THAT HEY, THAT BASTARD ) 
LOOKS CHOCO- JUST SMEARED 
MORE LIKE LATE? SOMETHING ON 
A BLOODY : MY BABY AFTER 


HANDPRINT 
TO ME. 


DAMN, 
THAT'S 


OUGHTA > WHAT THE 
KILL YOU HELL IS 
FOR Z WRONG 

: gras WITH YOu?! 

YOU DAMN 

MORON/ 


EASY, 
MAN, YOU'RE 
BEING 
LOUD. HE’LL 
HEAR YOU... 
BESIDES, I 
DON'T THINK 
HE MEANT TO 


NOAM ey 
7 Mi) YOU'RE 


WHAT DO 
I CARE? 
LOOK AT HIM 
STUMBLING 


AROUND! 
YOU KNOW 
WHAT HE 
LOOKS LIKE? GOOD/ 
A DYING I WANT 
CRICKET/ HIM TO! 


ADYING \/'/'// 
CRICKET! 


HE TOTALLY 
DOES! 
GOOD One! 


I'LL TEACH 

THIS TRASH 

A LESSON 
\ MYSELF. 


WHAT 
THE HELL 
ARE YOU 
DOING?! 


.- THAT YOU 
NEVER 
OPEN THAT 


S 
a 
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O 
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O 
Ee 
! 


BROKEN 
GLASS! 
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GAH! IT’S 
JOSUKE 
PS HIGASHI- 
A THE we | (KATA 

SMALL FRY Ig, WAL i 


TAKE NOW THAT 
CONTROL, ee 
eee ETE COPIED 
YOU, IF 
YOU TRY 
TO FACE 


Hy 
HU 
Ca 
LY 


“ge : I DIDN'T 
T WANTED \ LSS THROW 


THAT ee an THAT 
IMPOSTOR & oxy BROKEN 
TO CATCH IT. Git 


I THREW 
THE GLASS 
TO RESTORE 
IT TO ITS 
\ ORIGINAL 

SHAPE. 


| : | Mt | Wt 


| 
HY IH 


LOOK 
WHAT HE 
DID TO MY 


THE REAL 
PROBLEM |S THAT 
JOTARO KUJO 
WILL BE ARRIVING 
AT THE TRAIN 
STATION ANY 
MINUTE NOW. 


I’M ASTOUNDED 
THAT JOSUKE IS 
STILL ON HIS FEET. 
FOR NOW... WE/LL 
HAVE TO GIVE UP 
ON DEFEATING HIM. 


I CAN'T JUST 
REATTACH THIS 
THING. WE'RE IN 
TROUBLE, MR. 


WHAT MATTERS 
MOST IS THAT 
SHOW OFF 
REACHES 
JOTARO 


I GUESS 
HE’S NOT 
HERE YET. 


I REFUSE 
TO LOSE 
TO SOME 
ASSHOLE 
LIKE 
JOSUKE. 
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CHAPTER 28 


TOSHIKALU HALAITADA 
(SHOW OFF), PART & 
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MORIOH STATION, 
_|___ FRONT PLAZA 


YEAH, HE 
SURE |5. 
I WONDER 
WHAT HE’LL 
DO NEXT. 


J-JOSUKE, 
HOW CAN 


HeSUNG (pe 
YOUR COPY Yo. J; LESS 


TO GET AWAY 


WITH DOING Sy 
ANYTHING 3 
WE NEED HE WANTS! i = 
TO GET TO =f) . 
MR. JOTARO 5 : 
BEFORE | 
HAZAMADA’S 
COPY DOES! 


THEY'RE 
ALREADY 
ON THE 
SHORTEST 
ROAD TO 
THE TRAIN 
STATION! 


ONCE THEY 
CROSS THE 
RAILROAD 


BE IN THE PLAZA! 


a MR. JOTARO IS 
fi IN DANGER! 


THEN HOW é 
COME WE'RE | Z 
BECAUSE glee 
WE HAVE SHOULD BE VY 
¥O b KOICHI, RUNNING AFTER | 
THAT'S WHY. THEM! Famers 
A 


i, 
‘ i Narr 
un 


ARE JOSUKE 
AND THAT 
BRAT CHASING 
AFTER US? 
DO YOU SEE 


BUT DON’T 


EVEN ONE 


GLANCE Bt > 
JOSUKE...) ff 


THAT'S 

RIGHT! oooh 
THERE'S MAKE HIM 
NO WAY MY PUPPET 
THEY’LL RIGHT THEN 
a AND THERE. 


P THAT CROSSING DAMN. 
NEXT TO THE 
STATION TAKES 
FOREVER TO 


a. 
Ai TRAINS 
. y & COMING. [7 


THE PEDESTRIAN 
BRIDGE INTO THE 
STATION BUILDING 


IN 
(Ss 


\ 
b>. 
: Ae 


Sag 
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; woes 
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WHAT?! 


NO TRAIN | WAS THAT 
COMING. WHY ( | JOSUKE 
RUNNING 
THROUGH 
THE 
CROSSING? 


WE MADE IT & 
HERE FIRST! K 


DIDN'T WE, 
JOSUKE? 


YOU WOULDN'T 
HAVE BEEN ABLE 
TO TELL US APART. 
IF HE'D GOTTEN 
TO YOU BEFORE 
ME AND KOICHI, 
YOU COULD'VE 
BEEN HURT. 


BUT NOW 
“\ THAT WE'VE 
WARNED YOU, 
BVERY- = 
\ THING'S) 
_7 \ GONG To Be Ff 
: ALL RIGHT. /Z 


189 


THE PERSON 
WHO TOLD 
YOU TO COME 
HERE WASN'T 
JOSUKE! 

IT WAS AN 
IMPOSTOR. 


COMPLETELY 
IDENTICAL, 
DOWN TO YOUR 
FINGER- 
PRINTS? 


I BROKE IT te 4 AND IT’S 
OFF MYSELF |= ~ "A EASY, TOO. 
THE COPY'S 
RIGHT HAND 
IS MISSING. 


IF YOU KNOW 
WHAT TO 
LOOK FOR, 
YOU CAN TELL 
US APART. 


WHY AM I 


WHY DID I 
REACH INTO 
JOTARO'S 
POCKET AND 


ND I CA 


MOVE 
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BUT HOW \ 
COULD YOU 
NOT KNOW 
S YOU'RE MAKING = =twoup AG 
ME DO THIS, DO THIS ! 


SS you KNOW. THAT —- 10 you? ‘.. yy LL HAND IT > 
SS sreacHT nro evn \ NZ | TRICKED ME 
~ JOTARO'S BRAIN. WHEN TO \ GOOD... 

His DEATH MUST 
= BE INSTANT—IF > 


ANP YOU 
BEAT ME TO 
JOTARO. 


QUIT. 


ZN 


ee | ONLY. DO THIS, <2 
—— HALFWAY, YOULL | 
“IA SIMPLY. USES 
SHINING DIAMOND 

TO HEAL HIM. 


I WAs BY 
BUT NOW PLANNING INTERFERING 
YOU'RE ON ONLY WITH ME, 
GOING ROUGHING YOUVE 
TO KILL HIM UP LEFT ME 


HIM. HIS ENOUGH TO NO OTHER 
DEATH IS CHASE HIM OPTION/ 
ON YOUR OUT OF 
HANDS/ TOWN... 
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THINK THEY 
FINALLY 
FOUND HIM. 


199 


HE’S A SWELL GUY. 
HE TREATED OUR 
WOUNDS! I'VE 
GOT NO IDEA HOW 
HE DID IT, BUT 
HE MADE US ALL 


YOU CROSSED 
OVER THE 
PEDESTRIAN 
BRIDGE AND WENT 
INSIDE THE TRAIN 
STATION, JUST AS 
JOSUKE TOLD US 


YOU WOULD. 


WE'RE 
GONNA TAKE 
A LITTLE TRIP 

BEHIND THE 
BATHROOM. 


IT’S TIME TO 
MAKE YOU 
PAY FOR THAT 
STUNT YOU 
PULLED! 


AH... AHH... 
AAAAAAGH! 


THAT’S A 


WELL, I MIGHT TERRIFYING 
AS WELL BUST UP 
STAND ONCE 
THAT MANNEQUIN, IT HAS YOU 
JUST IN CASE. BET ‘ 
THAT'LL SHAKE 


THIS BAD MOOD. 


oy 


AWA AD) ar 


MEANWHILE, TAMAM/ WAS 
ADMITTED TO THE HOSPITAL. 
BUT NO ONE KNEW. 


SET 


CHAPTER 29 


VORAKO VAMAG/SH/ 
FALLS IN LOVE, PART / 


HAZAMADA 
COULDN'T TELL ME 
ANYTHING ABOUT 
THE KILLER'S 
IDENTITY. THEY 
ONLY SPOKE OVER 
THE PHONE. 


7 wHoever “QI 
/ THE GUY 15, HE'S 

CAUTIOUS. . 

HE NEVER SHOWED 

HIS FACETO ¥ 

HAZAMADA AND HE 


AND ARROW UNDER 
WRAPS, 
TOO. 


iG 
| 


SSSA 


iS< 


, 


IS STILL 
BREATHING. 


THAT PROVES 
HE DOESN'T F 
KNOW 


vee STAND 
USERS ARE 


SS R 
UNKNOWINGLY ~ 


DRAWN TO 
EACH OTHER, 
EVEN WHEN 
THEY'RE TOTAL 


MAN’S IDENTITY, 


= = FOR SOME 


REASON 
I CANT 
EXPLAIN... 


JOSUKE, TELL ME 
YOU DIDN'T JUST 
TAKE HIS WORD 


Bacar’ FOR IT. DID YOU 

BP RS TRY TORTURING 

{ fN@eeivews| THE TRUTH OUT 
JUNK TO A CAR OF HIM? 


BATTERY... 


IF HAZAMADA 
KNEW THE 
ELECTRIC 


WOULDN'T THE 
KILLER HAVE 
SILENCED HIM 
BY NOW? 


BUT HE DID SAY 
SOMETHING 
INTERESTING 

WHEN MR, JOTARO 

AND I WENT TO 

TALK TO HIM. 


STRANGERS. ff 


YOU KNOW 


ITS UST ee eee 
pe a Eat BELIEVE A RED 
SOMEWHERE, 
SOMETIME... THREAD OF 
WERE ALL FATE BRINGS 
FATED TO TOGETHER 
MEET. PEOPLE WHO 
THEY MIGHT ARE DESTINED 
BE A FRIEND TO BE 
OR AN ENEMY... MARRIED? 
A GUY ON THE BUS 
WHO STEPS ON 
YOUR FOOT OR THE 
NEW NEIGHBOR 
NEXT DOOR... AND 
YOU DON'T EVEN 


REALIZE /T 
NS 


I DON’T KNOW 
: HOW MANY STAND 
\) USERS ARE LIVING IN 
5 THIS LITTLE TOWN. 


ANP THIS GUY 


KNOWS IT. BUT NO MATTER HOW 
THAT'S WHY HARD THEY TRY TO 
HE WANTS HIDE, AT SOME POINT 
YOU GONE, THEYLL BETRAY 


A CLUE THAT WILL 
BRING THEM INTO 
THE OPEN. 


JOTARO. 


La . DAMN THAT 


ROTTEN 

BUT THAT a COWARD/ 
MAKES HIM JUST COME 

CAUTIOUS. ON OUT AND 
FIGHT US! 


GUYS LIKE 
THAT ONLY 
ATTACK ONCE 
THEY BELIEVE 
THEIR VICTORY 
IS ASSURED. 


YEAH, BUT 
WHAT'S HE 
DOING SITTING 


| He's ALL Vz 
FIDGETY, Kae 
TOO. 


am a 
J 


Wi 
ate 


Wo 


. 
— SY 


JUST HIDE! 
WE'RE 
GOING TO 
SPY ON 
THEM! 


THAT'S 
YUKAKO 
YAMAG/FHI. 
SHE'S IN MY 


{Wistt | HAD 
BINOCULARS 


KOICHI... 


I HOPE 
MEETING 
ME HERE 
WASN'T... 


--. TOO MUCH 
TROUBLE. 


IF YOU WANTED 
TO COPY MY 

j HOMEWORK, I'VE 
IF IT’S CASH GOTTA WARN 

YOU NEED, I YOU, MY GRADES 
SUPPOSE I AREN’T REALLY 

COULD COME THAT GOOD AND MY 

UP WITH 1,000 HANDWRITING’S 


OR DO YOU 
MAYBE WANT TO 

SWAP CHORE 
DUTIES AT 


IF YOU 
WANT ME 
TO TAKE IN 
A PUPPY OR 
A KITTEN... | 


IT’S NOT 
ANY OF 
THOSE 
THINGS. 


KOICHI... 
IVE 
ALREADY 
GOTA 
DOPEY DOG 
NAMED POLICE, 


I’M GOING 


V— 
> 


gy 


1) 


| / | I if < HUH? WHAT 
ms WOULD YOU 
| {ye ; HAVE TO SAY 
Le THAT WOULD 
4 ) 


‘ 
i/ 


y/ 


Yj, 
Sam 


ZW 
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ZA 
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I KNOW WHAT 
I HEARD... 
BUT DID SHE 
SERIOUSLY 
JUST SAY THAT? 
KOICHI’S 
SURPRISING 


CONFESSED 
J MY TRUE 
ie FEELINGS... 


\ Vine 


N 


ITS 
ALL OUT 
THERE 
NOW. 
I'VE 
SAID IT. 


ALL I 
CAN THINK 


BUT I FELT LIKE 
MY HEART WAS 
GOING TO 
EXPLODE IF I 
DIDN'T LET THESE 
FEELINGS OUT. I 
DECIDED TO BE 
BRAVE, EVEN IF IT 
MEANT YOU'D 
HATE ME. 


AM I 
MISHEARING 
THIS? NO... 
AS HARD 
AS IT IS TO 
BELIEVE, 
THERE'S NO 
MISTAKING 
WHAT I 


I’M 
SORRY... 
I DON’T 
THINK... 1 
HEARD YOU 


I'VE BEEN SO 
SCARED TO TELL 
YOU. WHAT IF YOU 
ALREADY HAVE 
A BEAUTIFUL 
GIRLFRIEND? 


TELLING 
MYSELF 
THERE ISN’T 
A CHANCE 
YOU'D ACCEPT 


) 19.19 THIP 


ACTUALLY 


o 


ACTUALLY 

SAYING SHE 

LIKES ME? |b 9S 4 
MEP! TT i 


1), 


j; 
~~ 
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Y YY, 


+ % | 


7 
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Yy 


THERE'S 
NO NEED 


YOU MUST 
ALREADY 
HAVE A 


» GIRL 
Qo FRIEND... 


Vi & NK 
x ¥ si 4 LAN L) 


WHY HIM 7/ 
TELL ME THIS 

ISN'T HAPPENING, 

JOSUKE! 

NO ONE'S EVER 

CONFESSED 

THEIR LOVE 

TO ME/ 


ar; A 


ig uM 
(N'A SERIOUS! 


WHEN I LOOK 
AT YOU NOW, 
I SEE THE 
FACE OF 
A BRAVE, 
CONFIDENT 
MAN. 


SHE HAS 
A POINT. 


BUT WHEN 
YOU SMILE... 
YOU'RE 
STILL CUTE. 


GEE, YOU POSITIVELY 
I DON'T RADIATE WITH 
KNOW WHAT POTENTIAL, 
TO SBY...I/M KOICHI. I KNOW 
FLATTERED. THIS BECAUSE 
I'VE BEEN 
WATCHING YOU, 
ALWAYS. 


EVERYTHING 


ABOUT YOU. JD | A 


WAIT A MINUTE... 
/3 SOMETHING 
ELSE GOING 
ON HERE? 
COULD SHE BE 
TEASING ME? 
/3 SHE GOING 


» TO GO 
>) LAUGHING 


TO ALL HER 
FRIENDS? 


SOMETHING 
HAS CHANGED 
IN YOUR FACE. 

ALL OF A 
SUDDEN, YOU 
LOOK MORE 

CHISELED. 


FIND MOST 
ATTRACTIVE 
IN A MAN IS 
HIS FUTURE 
POTENTIAL. 
I’M BORED BY 
MEN WHO HAVE 
NOWHERE LEFT 


GAH, I CAN'T 
STAND THIS! 
HURRY UP AND 
SAY YOU'LL GO 
OUT WITH HER, 
YOU LUCKY 
BASTARD/ 


BUT I BET 
YOU HATE 
PLAIN 
GIRLS LIKE 
ME. 


HATE YOU? 


SUDDEN, 
Joe 


THIS IS ALL 
HAPPENING 
50 FAST. 


Nip 


“Uy 


DO YOU 
LOVE ME OR 
DON’T YOU?! 
) HURRY UP AND 
ANSWER ME, 
DAMN IT! 
I POURED MY 
i HEART OUT 


; voy) 


i 
bs 


3 y 


an 


i 
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WY 


I SPILLED MY 
v(@ 2 COFFEE AND 
Tg | IT’S YOUR 


xo o 
A UN 7S Ki 


FAULT/ 


I WAS BEING 
SELFISH, TALKING 
ON AND ON LIKE 
THAT. OF COURSE 
THERE’S NO WAY 
YOU COULD MAKE 
A DECISION ON 
THE SPOT. 


low 


QED Chess 


i cert 


YIKES. I 
FEEL LIKE A 
DEFLATED 
Bhoceee, \ BALLOON, 
THAT GIRL IS 
DANGEROUS. 


ANY JEALOUSY YY 

I WAS FEELING | 

Sy OVER KOICHI'S 
GOOD LUCK... 


ms 
\" am Aa (We 


WZ q] 
Uy é 


\ 
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DID THIS 
MUCH HA/K 


~—. 


SAID THAT 
STAND USERS 
ARE DRAWN 

UNKNOWINGLY 
TO EACH OTHER, 
DESTINED TO 
EVENTUALLY 


Wen 
ee )) ING : HAZAMADA 
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VURAKO VAMAG/SH/ 
FALLS /[N LOVE, PART 2 
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<—2 oof WHAT 
— ARE YOU 
: DOING? 


IT'S MY 
TURN TO 
CLEAN UP LOOKS 
THE LAB 
ROOM. 


I HAD 
CHEM- 
ISTRY 
CLASS 
FOURTH 
PERIOD. 


IM SORRY 
I SAID ALL 
THOSE 
STRANGE 
THINGS AND 

y I REGRET 
BUT IT'S +—2\R J ACTING THE 
FINE. = SW J sal hp WAY I DID... 
IT HASN'T S ) j 
BEEN 
BOTHERING 


TAKE ME BY 
SURPRISE, 


VW \ \ \ ~« 
\ Or —E) 
iz. 


a 


WHEW. 
Apel aisle WHEN I DO, ENDER 
é oe ee I CAN GET OF OVER- 
STRANGE CARRIED THINKING 
GIRL SHE |S... 
BUT IM GLAD 
SHE TURNED 
ie cut WHEN I GOT \ 
A RATIONAL I 
HOME AND 
GIRL AFTER COMPOSED 
ALL. MYSELF I 
FELT SO 
EMBARRASSED 
BY THE 
FOOLISH 
THINGS I SAID. 
PEOPLE NEED 
TO LOOK AT 
THINGS WITH A 
v BROAD PER- 


SPECTIVE. 


Y-YEAH! AWE 
OF COULD 
COURSE! STILL 
BE JUST 
FRIENDS 


Va g Y DIDN'T KNOW 
AND, WELL, WHAT I'D DO 
HERE'S IF THAD TO GO 
SOMETHING \— THROUGH THE 


) REST OF HIGH 
JUST HOW RN aa SCHOOL wiTH fem 
SORRY VRE) |p YOU HATING Jan 
ran, Ae ey 2 //\ 
aft AK <Z 


a 


SSCS 


. 7 . F 
WORKED 
ALL THROUGH 
a KNITTING ' THE NIGHT... 
THIS . gene . 
SWEATER, ia a4 ‘ 
JUST FOR 


YOU. 


AND IT'S A 
PERFECT FIT— 
WHAT A RELIEF / 
I KNEW YOUR 
HEIGHT AND YOUR 
CHEST WIDTH, 
OF COURSE, BUT 
I WASN'T QUITE 
SURE ABOUT YOUR 


N. 


IT WILL 
HELP 
YOU FIND 
TRUE 
LOVE. 


I WAS 
THINKING WE 
COULD EAT 
TOGETHER... 


AND THIS 
FLOUNDER 
MEUNIERE 

LOOKS 
DELICIOUS, 
DOESN'T IT? I 
PICKED OUT ALL 
THE BONES ONE 
BY ONE WITH 
TWEEZERS. 


I MADE 
US BENTO 
LUNCHES 
TOO. 


I WENT 
DOWN TO THE 
FISH MARKET THIS 
MORNING AND 
BOUGHT FRESHLY 
CAUGHT SHRIMP 
BEFORE SIMMERING 
THEM IN WINE. YOU 
WON'T FIND SHRIMP 
THIS FRESH IN THE 


I KNOW THIS 
ISN'T OVER 
YET, BUT AT 

LEAST I CAN 

ESCAPE FOR 

NOW! 
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WHAT DO 


YOU THINK HEY, 

YOU'RE 
DOING OVER KOICHI! 
THERE? QUIT 


SLACKING 


CLASS IS 
ABOUT TO 
START. 


TRASH. 


OH, RIGHT! 
HOW COULD 
I HAVE 
FORGOTTEN? 


YOU'RE 
SPILLING 


HERE, 
TLL HELP 


I/M THE ONE 
WHO'S GONNA /- 
GET CHEWED Via 


es 


FLIRTING 
WITH 
KOICHI? 


INNOCENT 
HOME- ACT. 
WRECKERS 
ARE ALL 
THE SAME. 


I KNOW THE 
STENCH OF A 
HOMEWRECKER 
WHEN I SMELL IT— 
AND GIRL, 
YOU REEK. 


W Kocu 


HIROSE?! 


\ NOBODY LIKE 
HIM—AND EVEN 


WHAT TO DO, 
YOU STUPID 
BITCH! 


WHY ARE 
YOU TALKING 
set You te 
GETTING 
TOO CLOSE 
TO KOICHI 


=i in a | | 


ri |i YOU'LL 
I WON'T | 
LET YOU | 
PUSH ME fl! | I 
AROUND! 


JUST WAIT 
ONE DAMN gg teal F 
MINUTES QUENCES/ 


I WONDER 
WHY I FELT 

THAT PAINFUL HAS THE 
PRICKLING HOTS FOR 


KOICHI, HUH? 
HMPH! WHAT 
A JOKE. I'LL 
MAKE SURE 
THE WHOLE 


ACROSS MY 


-- SOME~ 
THING 
BURNING... 
SOME KIND 
OF THREADS 
? 


==1 FEEL Hor 
“== SOMETHING'S 
ie RIGHT. 
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THAT JUST 
WORRIES ME 
EVEN MORE/ 

SHE'S TOTALLY 
IN LOVE WITH 
KOICHI. 


BUT I DON’T 
GET THE 
FEELING SHE 
WOULD ATTACK 
KOICHI...OR 
US, FOR THAT 


SHE CAN 
MANIPULATE 
HER HAIR AT 


WILL. LOOKS LIKE YOU 


WERE RIGHT TO 
WORRY ABOUT 
THAT YUKAKO 
YAMAGISHI... 
SHE'S A STAND 


USER, ALL RIGHT. 


DON'T LOOK st = Oy ee ee 

F OKUYASU. 

AT ME. I SAVED ae WHAT ARE YOU 

HER FROM PLANNING ON 
MY STAND 
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CHAPTER $/ 


VURAKO VAMAG/SH/ 
FALLS /[N LOVE, PART F 


EVERYTHING KOICHI, JOSUKE AND OKUYASU 
KNOW ABOUT YUKAKO YAMAG/$SHI 


@—— Yukako Yamagishi is a Stand user. 

(@—— Her Stand, Love Deluxe, allows her to manipulate 
her hair at will. Its strength is unknown, but its 
range appears to be at least tens of meters. 

@®—— Yukako Yamagishi is in love with Koichi. She is not 
approaching him as an enemy or with the intent to harm. 

@— Yukako Yamagishi is an unstable girl, prone to quickly 
leaping to conclusions, whether or not they are based on 
reality. 


AAAGH, HOW 
CAN I GET 
OUT OF 
THIS MESS? 


NO ONE 
COMES 
AROUND 
HERE THIS 
TIME OF 

= DAY. 


WHAT IN 
THE HECK 
AM I GOING 
TO DO? 
AH, GEEZ, 
I’M IN IT 
NOW. 


HEY, OKUYASU... 
YOU DON’T 
NEED TO : - 
STAND WATCH. ™ ~— 
COME OVER ve : 
AND JOIN US. ae 


NO GIRL 7 IF I'M BEING 
HAD EVER \— lf HONEST, AT THE 
CONFESSED | VERY START I 
WAS A TINY BIT 


BEFORE. 


' THIS IS 
MY FAULT FOR 


BEING TOO 
I'M GOING WISHY-WASHY/ 
TO STAND IF 'D ACTED 
MORE FIRMLY, I 
ie WOULDN'T BE IN 


%,.2 DON'T 
HAVE ANY 
FEELINGS 
FOR YOU, 
50 PLEASE 
LEAVE ME 


ABOUT A GIRL NO WAy! 
WHO STAYED THAT COULD 
UP ALL NIGHT | BACKFIRE, 


KNITTING YOU 
A SWEATER. 


BLUNT OF AN 
APPROACH 
WILL BE LIKE 
POURING GAS 
ON THE 

DEMENTED 
FLAMES OF 
HER PASSION. 
YOU'LL JUST 
PISS HER A 
\ 


OFF mae 


LISTEN UP 
EVENTUALLY, 
We'LL NEED 
TO CONVINCE 


FOR EVIL, 
BUT THAT 
PROBLEM 
CAN WAIT. 


—/ AS LONG AS 
YOU'LL BE YOU DON'T PISS 4 
ABLETO \= HER OFF, YOU | 


LIVE YOUR ( 
SCHOOL LIFE WON GET. 


FOR NOW, 
WE ONLY 


ATTACKED By 4 ak HAVE ONE 
lila THAT HAIR. & . a B CONCERN. 


BUT HOW ' 
DOIDO} - BS 
THAT? Po Zl 


“eae aoe ‘ 
erie 
COMES TO THE Wages NO 
CONCLUSION THAT SeiA@\ “7 piles ee 

YOU'RE NOTHING a \ fs 
MORE THAN A WO Ba» | y) WITH YOU 
LOWDOWN, wy y athe 
PATHETIC LOSER, |e ae 
THEN IT’S HAPPILY J 
EVER AFTER ( -_ OF A Why. 
FOR YOU. i 


F I 

ALL you Have \\y fy Gece Tee 
TO DO IS ACT wes 
LiKE A TOTAL 

FAILURE 

AROUND HER, 
AND THE REST 

WILL WORK 

ITSELF OUT! 


AND GUYS 
WITH BAD 


¢ i 4" ‘rn 


PRETTY MUCH 
EVERY WOMAN 
IS TURNED OFF 
BY TWO KINDS 

OF GUYS. 


THEN 


IF YOU 
sgl STINKY 
YOURSELF TO 
BECOMING AS Boy IT IS, 


GET OVER YOU 
FOR SURE! 


STARTING 
TODAY, NO 
MORE BATHING/ 
AND NO MORE 

BRUSHING YOUR 

TEETH OR 

CHANGING YOUR 
UNDERPANTS! 


ul 
SERIOUS! AU ” a 


‘ 


AND YOU 


SHOULD FART 
) EVERYWHERE 


\ \ 
NY ani 


BEING A 

BOY IS OUT 
OF THE |: 

QUESTION! 


gill 
i, 


AND YOU NEED} 
SOME CRITTERS 

IN YOUR HAIR. 
LIKE LICE OR 


FLEAS OR—-OOH! 


SPIDERS! 


Pe 
SHE SAID THAT 
SHE LOVES 
YOU FOR YOUR 
POTENTIAL, 
RIGHT? 


MAYBE YOU 
COULD CONVINCE 
HER YOU DON’T 
HAVE ANY 
POTENTIAL 
WITH HER. 


CRIMINAL! 
THAT'S 
GOOD 
STUFF! 


NoT AIN’ 
STINKS 
ue V/ 


Socks! T] 


nas 


= 


(7, C 
— YY) 
) 
} 


Li 


fon 


I’M AFRAID 
HE’S RIGHT. 
YOU'LL HAVE 
TO BE AT 
LEAST THAT 
COMMITTED 
TO PULL THIS 
OFF. 


SHOPLIFTING 
SOME CHEAP 


y 
SO 
INS 


"? ed 


YOU'RE NoT \~| 


TAKING ME 
SERIOUSLY. 


HAVEN'T BEEN 
ABLE TO 
CONCENTRATE 
ON ANYTHING. 


THAT 1S 
PRETTY BAD. 
EVEN I DID 
BETTER THAN 


TELLING YOU 
THAT YOU 
HAVE TO DO 
EVERYTHING 
joxumsy WE SAID... 

| BUT YOU 
HAVE TO 
AT LEAST 


THAT 
STORY 
ABOUT 
KOICHI 
HIROSE 

SURPRISED 


& 
CZ 
7 


Ae 
HONEST FACE, } 

BUT I GUESS 

YOU REALLY 
CAN'T JUDGE A 

BOOK BY ITS 


NO, BUT J 
SHES TOTALLY \ 
LISTENING. ' 


NOW LETS 
HURRY UP AND 
SAY SOME NASTY F_ 
THINGS ABOUT iG 


HE BRAGGED 
ABOUT IT RIGHT I'S 
TO MY FACE. _ 

a . 


TRUE THAT 
HE SHOP- 
LIFTED? 


HE MADE IT 
SOUND AS IF 
HE WAS HOT 
SHIT FOR 
STEALING, 
TOO. WHAT A 
WEASEL/ 


GUY'S GOT 
NO FUTURE, : 


/ Z PROMISES. THAT 
DESTRUCTION. i Vy JERK BORROWED 


SOME MONEY 

FROM ME AND 

NEVER GAVE 
IT BACK. 


HE CHEATS 


ON HIS TESTS 
AND HE 
STEALS GIRLS’ 
UNDERWEAR. 


<=0)) 1 WONDER IF 


JOSUKE AND 
OKUYASU’S PLAN 
WORKED... 


.- SHELL 
MOVE 


TIRED... 


A WOMAN /3 
STEPPING 
OUT FROM 
THE LIGHT. 
SHES 
APPROACHING 
ME... 


EE oa 


YUKAKO! 


STRANGE... 
I CLOSED 
MY EYES 
TO GO TO 
SLEEP 
AM I 
DREAM- 
ING? 


ISEEA 
FAINT LIGHT. 
WHAT /3 
THAT? 


a 


Lz 


VW, 


1 _—ah \ — 
a Ye \ YESH 
= Sin \ ‘SB oF 


\. 


Ne 


gz 


JOSUKE, 
YOUR PLAN 
BACK- 
FIRED! 
HELP MEY 


ue 


I’M WITH YOU 
NOW, AND I'LL 
CULTIVATE 
YOU INTO A 
FINE MAN. 


I BET YOU CAN'T 
STAND TO LET 
THOSE STUPID 
PUNKS GO ON 

BADMOUTH- 
ING YOU. 
I CERTAINLY 
N 


WALA La 
‘wae 


\\ BUT DON'T 


ae : ai 
— ~~ 
—— _ 


YOU POSSESS 
SOMETHING IN 
YOU THAT OTHER 
MEN DON’T, IT'S 
PAST TIME YOU 
LIVE UP TO THAT 


ItL 
WATCH 
FOR AN 
OPENING 
AND 
ESCAPE. f 


I THINK 
IM INA 
COUNTRY 
HOUSE 
SOMEWHERE 
ON THE 
WHOSE COAST 
HOME /3 THIS? NEAR 
I CAN'T SEE ANY 
NEIGHBORS’ 
HOUSES FROM 
HERE... ANP NO 
TELEPHONE, 
EITHER... 
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I CANT 
BELIEVE 
YAMACIEH 
, MAGISHI 
ie WOULD 
NAPPED @O THis 
ME. FAR. 


SHE CANT BE 
REASONED WITH... AND 
HER HAIR IS A STAND. 


FOR NOW, IV BETTER | 


GO ALONG 
WITH WHAT SHE 
WANTS ANP AVOID 
ANGERING HER. THEN, 
WHEN SHE LETS 
DOWN HER GUARD, 
ILL MAKE A BREAK 


BEFORE 
SIX, ID 


I BET 
NOBODY 
HAS EVEN 

NOTICED I'M 
MISSING YET. 


YOU 
MUST BE 
HUNGRY. 


WELL, OF 
COURSE 
YOU WERE. 
THE FIRST 
TIME WOULD 
SURPRISE 
ANYONE. 


KNOW THAT 
IM A STANP 
USER, TOO. 


WHEN I WOKE 
UF, MY WOUND 
WAS HEALED AND 
I'D GAINED THIS 
NEW POWER. 

I SUPPOSE 
YOU'D CALL ITA 
SUPERNATURAL 
ABILITY. 


DON'T REALLY 
CARE WHAT IT’S 
CALLED. 


| —_ NOW, © 
=| —— TAKE YOUR 


YOU'RE A 
GROWING 
BOY, AFTER 
ALL. YOU MUST 
GET PROPER 
NOURISHMENT... 


LAST NIGHT, 
WITH YOUR 


uy 
Hy 
my 


Rey 
SOF; 
RS 


<4, 
SY 


HAPPENED THIS 
FEBRUARY... 
SOMEBODY 

SHOT ME IN THE 

CHEST WITH AN 


YOU KNOW 
ANYONE 
ELSE WITH 
SUPERNATURAL 
ABILITIES? 


I NEED TO 


W-WOW, THIS 
LOOKS AS 
DELICIOUS AS 
THE LUNCH 
YOU MADE. 


WITH GRADES 


LIKE THIS, YOU 
THERE'S MORE HAVE A LONG 
TO A MAN THAN WAY TO GO 


I TOLD 
BEFORE IFINSH yoy LAST 


MAKING YOU INTO 
THE MAN 1 want NIGHT... 
YOU TO BE. 


HIS INTELLECT, 
BUT THIS SCORE 
1S UNACCEPT- 


50 I'VE 
DECIDED 
THAT YOU'LL 
STUDY 
WHILE YOU 


by FF, pl peal | | een 
ali TT, 2" 
2 | € Ex 
< | 


PICK THE 
CORRECT 
BOX, AND 
YOU'LL BE 

ABLE TO EAT 
THE FOOD 
INSIDE. 


I’M GOING 
TO ASK 
YOU SOME 
MULTIPLE- 
CHOICE 
QUESTIONS. 


, 


wy 


STUDYING IS 
ONLY TRULY 
EFFECTIVE IF 
IT’S FUN. 


¢ 
( | 
dle. | | 


AS LONG WE'RE 
Vy LIVING IN THIS 
7, \HOUSE TOGETHER— 
EVERY ASPECT 
OF YOUR LIFE 
Z IS DEVOTED 
ENTIRELY TO YOUR 
BETTERMENT/ 


—, 


D) || 
>) 


51 lI HOLD ON! 


QA TT ff fff fy 


THE MUSICAL Mp 
Az FRENETIC ARTIST isp ” y 
MUSIC. OFTEN SINGS ABO Y 
. : "“EUNKY MUSIC.” y 
he B: PRIMAL CHOOSE THE BEST | G 
MUSIC. DEFINITION FOR 
C: FANTASTICAL “EUNKY MUSIC.” Z 
MUSIC. LZ 


DON'T KNOW 
THE ANSWER, 
I FEEL 
LIKE IT'9."A", 


ENE | 


y 
y) 
z : N LEE = 
“ ZZ | 
\ | C 
4 | | 
AW. a 
ET \ ! 
MUSIC. 
\\\ 


* [ [FaNTaSTICAL, 
\ EE us 
\ 
\' \ / : 


(a 
‘ 


ii 


> OT Ng 

I'M a\ ll} ee fl | yj 

\I 50 HAPPY [| ‘N Wf 

‘/ FOR YOU! | 
SEE, eo ® 

,  YOUNE Wem, 

\ GOT THIS! 


YW cs 1 
\Y 
\ ) '), gal@ 7 


BY THE WAy, IF 
YOU'D CHOSEN A, 
I WOULD HAVE 
MADE YOU EAT 
THIS ERASER. 


PHEW.. ILL PEEL 
SHE'S IN A sheila 
FOR YOU. 
et ba se YOU PROBABLY 
h WANT SALT, 
ONCE SHE RIGHT? 
LETS HER 4 
GUARD. DOWN, 3 


ay 
iy QUESTION! 


“CONTRAST” 
TRANSLATES TO 
WHICH OF THESE 

TERMS? 


A: SYMMETRY. 
|B SUBJECT. 
C: COMPARISON. 


NEXT ON 
THE MENU 
ARE BACON 
N AND EGGS. 
NGA G00? Luck! 
S 9 


GIVE Ww- 
ME A WHAT 
BREAK! SHOULD 


OH, SHE DEFINITELY 19... 19 SHE 
/3. IF I PICK THE SERIOUS? 
WRONG BOX, 
I KNOW SHEL 
ACTUALLY MAKE 
ME EAT WHATEVER 
HORRIBLE THING /9 
UNDER THERE! 


ie 
AA \ 


4 ull 
a 
ca: 


_—_ —* 
» ni) 
A S ) 
Se 
Ss 
+ EA 
as 


SE 


WIAA 


YOU WERE 
WATCHING MY 
EXPRESSION 

TO SEE WHICH 


ry 


PUNISHMENT, 
YOU WILL... 

‘ WAYS WILL 

BE GONE 

WITHOUT A 
TRACE! 


<a 


.. EAT THE 
joss aah 
OF BOXES 


“A »® RIGHT ABOUT 


yy YOU! YOU ARE 
A CONNIVING, 
EST 


7 
ee 

SHOPLIFTING 
WEASEL/ 


il yy; 


ASPARAGUS 
TLL WRAPPED 
MAKE — IN ENGL/S5H 


THO. 


OUGHLY 
LEARN AS 
YOU EAT! 


PAGES! 


Als 
ENGLISH 
FLASH 
CARD 
-) CEREALS 


I’M NOT 

GOING 

ALONG 
WITH THIS 
ANYMORE! 


TLL fide 


“4 “fis FORCE | 
—z Y MY WAY [Ll 
= Ws OUT IF | 
a Pp ( I HAVE f 
Z oz To! ae 


Vip 


BUT I KNOW THAT 
WHEN WE LEAVE 
THIS HOUSE, YOU'LL 
LOOK IN THE MIRROR 
AND SEE THAT 
YOU'VE GREATLY 
IMPROVED. 


\ AFTER THIS... 


FEEL SOME 
TEMPORARY 
RESENTMENT 

TOWARD ME 


YOU'LL 
REALIZE THAT 
YOU NEED ME. 
YOU WON'T 
BE ABLE TO 
GO ON LIVING 


WITHOUT ME. 
yy \N 


ut dG, 


HIS HOUSE |S UNTIL YOU EAT 
isis Seth EVERYTHING 
IOME OF THE 
HEAD OF SOME cp llspas ers 
PLATES, I WON'T 
COMPANY IN BE GIVING 


YOU ANY MORE 


cd 


‘ N Y | wvnciate. XI) NOK 
j / 
ae \ 


L 


KOICHI/S 
FAMILY ISN'T | 
PANICKING HE'S GONE 

YET, BUT... Ph Mes 


THEY'RE 
TALKING ABO! 
CALLING THE )!\ 

COPS. 


on 


IDONT THINK ‘Giteere> ll I CAN'T HELP 
IT'S COME Aye BUT FEEL 

TO THAT YET... RESPONSIBLE. 

BUT SHE MUST Ay I MEAN, SURELY 
BE HOLDING AVI HE'S NOT DEAD, 
HIM CAPTIVE 

SOMEWHERE. 


DEPEND 


Tre 
SOO 


€ We 
YK" 


BUT REVERB ONLY 
HAS A RANGE 
OF ABOUT 50 
METERS. THAT 

MEANS HE'S EITHER 

UNCONSCIOUS 

OR SHE'S TAKEN 

HIM SOMEWHERE 

SECLUDED. 


WHAT 
ABOUT HIS 
STAND? 


THE COMBINATION TO THE LOCK IS THE 

ANSWER TO THE FOLLOWING QUESTION: 

IN WHAT YEAR DID COLUMBUS DISCOVER 
THE NEW WORLD? 


SANS 
THAT. I 


‘eg a Ula 
<— . 


IT WAS THE 
TITLE OF A 
pIpLey SCOTT 
MOVIE... 


J 


(| =="? HAVE youR 
{|__|} pagamas AND 
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se | i SONS 
y KX S 
y / 


N 


% 


BUT I PEED MY 
PANTS IN FRONT 
OF A GIRL AND 
HAD TO HAVE 


RRR | WHY DONT 
BN YOU TELL ME? 


HER WASH THEM Key 


XN) I CAN'T 
= KNOW WHAT'S 
WRONG IF 
\ YOUWON'T /— 
\e TALK TO ME. 


STOP THIS. 
SURELY 
YOU MUST 


THIS GOES 
BEYOND 
EMBARRASS- 
MENT. I FEEL 
LIKE A TOTAL 
FAILURE OF 


DESPISE ME 


POSSIBLY 
FIND 
APPEALING 
ABOUT A 
GUY WHO 
JUST PEED 
Als 
PANTS? 


WHO SAW ME 
LIKE THIS WOULD 
HAVE TO BE. 
EVEN MY OWN 
DOG WOULD 


NOTHING 
I SAY I9 
HAVING ANY 
EFFECT... 


I MUST BE 
PUTTING YOU 
THROUGH 


I’M SUCH A 
TERRIBLE 
GIRL... 


I STILL SEE 
A SPARK OF 
SOMETHING WITHIN 
YOUR EYES. I DON’T 
EyLreete a . UY) EVEN WHILE 
EXHILARATING. . ay Yi 3 7 = YOU'RE SAYING 
THAT YOU'RE A 
5 FAILURE OF A 
HUMAN BEING... 


YOURE 
HIDING 
AN ACE 

UP YOUR 


THAT |S 


ALITTLE PEE 


OR SNOT OR BESIDES, AND 
ee 3 we ies WHATEVER WHAT I FIND 
, YOU LOVE YOU HAVE APPEALING 
GETTING HUNG SOMEONE... 
UP ON IT? NOW HIDING ABOUT YOU, 
THAT WOULD INSIDE YOU...I KOICHI. 
WANT TO SEE 


BE CRAZY. GS 
WHAT IT IS. 


IN FACT, 
WAGHING 
YOUR 
UNDER- 
WEAR 
MADE 
ME FEEL 
HAPPY. 


BUILDING \////yea I og 4) Rac 
YOU AN We ; 2 ~~ ‘\ Va is i 
ELECTRIC / 2 py , WORKING 


x 


—"* 


Ly) i 


Li E 


THINKING 
I'D COOK 
SOMETHING 
Fg ITALIAN, BUT T'LL 
NEED TO STOCK 
= UP ON SOME 
OLE OIL. | 


IN 


BECOMING 
MORE AND MORE 
UNHINGED BY 
is THE MINUTE! 
QF LDON'T GET 
AN OUT OF HERE 
NW. : 
\ \y QUICK, SHE'S 
SERIOUSLY 
GOING TO 
KILL ME/ 


AWW \ 


\\ 


\ \ WN 
WAY 


SHE IMPLANTED 
HER STAND INTO MY 
HEAD. HUNDREDS 
OF HER HAIRS 
MIXED IN WITH MINE. 
HOW FAR AWAY CAN 
SHE BE AND STILL 
CONTROL THEM? A 
HUNDRED METERS? 
TWO HUNDRED 
METERS? SURELY 
NOT A KILOMETER... 


AS IF THINGS 
WEREN'T BAD 
ENOUGH, SHE'S 
ALREADY THIS 
CLOSE TO 
FIGURING OUT IM 
A STAND USER. 
ItL ONLY GET 
ONE CHANCE 
TO USE REVERB 
AROUND HER AND 
THEN MY ONLY 
ADVANTAGE WILL 
BE GONE! 


CAN I 
POSSIBLY 
ESCAPE? 


BUT HOW | 


MALLMILA DI biithi ih bt bere = 


A 


@)) 


BY PHONE? 
4 19 THERE A 
TELEPHONE 


kk 


§ eat iS pr 
e, 


i ge 


9 


A PUBLIC 
PHONE! 
IT'S BEEN 
HERE THIS 


nny) LEE 
(SAG ome 
y PRS Se Oa Ae 


Lge 


\ 
\\ 


\ 


WW 


IT’S JUST 
WITHIN 
REVERB‘S 
RANGE/ 


YOU'RE 
WONDERING 
IF THERE’S A 

PUBLIC PHONE 
NEAR HERE. 


7 oa 
f WHAT YOU'RE Ke => 
AND YOU TOO faor 
THAT TO MEAN THINKING, }7 4 
THERE MUST BE A 


PHONE NEARBY... 
BUT YOU ALSO 
REALIZED THAT 

EVEN IF YOU 
COULD REACH IT, 
YOU DON'T HAVE 

ANY WAY 
TO PAY FOR , 
THE CALL. 


WOULD YOU 
LIKE ME TO 
ORDER YOU 
ANYTHING? 


/S THERE 
NO WAY 
I CAN 

pe REACH 
ZA JOSUKE? 


or ia MY te ey: 
se bigs BE {be 
a / gies GF, 

= $ 


a Se 


Li 
Ui vig 
a 


NO MATTER. 
FORGET ABOUT 
BUT JUST B ( CALLING Anyone. 
YOU WON'T BE 
SETTING ONE 
FOOT OUTSIDE 
THIS HOUSE. 


AND 
YOU'LL NEVER 
MANAGE TO 
FIND A SINGLE 
TEN-YEN 


WHAT'S 
ALL THIS 
WRITING 

ON MY 


' 


ZZ 


SOUNDED f ; NS 

ss LIKE . WHAT 
SOMEONE \c P | ae WERE 
DIALING VR te Gee THOSE 
A ee A 7) em SOUNDS? 
PHONE... Mt Z. \ 


THE CALL 
WENT THROUGH 
YOU DONT NEED (6 


HOW |S THIS | 
HAPPENING?! Gy 
WHAT 
WAS THAT 
WRITING ON 
MY ARM? 


THIS |S 
KOICHI, 
ISNT ITP 
ITS MES 
JOSUKE/ 


KOICHI, 


WHERE ARE \ 


mae ia I le ry 


OI is rue 7 
Se eit f 


HELLO? Tf, 


YOU HAVE 
SPECIAL 
POWERS, | 
JUST LIKE B® 

Mel 


JOSUKE WILL 
BE ABLE TO 
FIND ME NOW. 
WITH A CAR, 
HE’LL BE HERE 


IN 15, MAYBE 
ZO MINUTES/ 


> 


I JUST HAVE 

TO MANAGE 
TO HOLD 

OUT UNTIL HE 
GETS HERE! 


yA 
1p 
| 


Y 1 “Lo 
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I CAN'T 
BELIEVE 
YOU HAD A 3 
SPECIAL am: 
POWER, ey 


JUST LIKE 
> ME! 


SONS 

\ sofort Si 
> 

Ws 


0 N 
N 

th 
Rt 


pa 


7 Al 


/ 


Mm Vy 


Ay 

A 
By 
Sal 


IVE GOT 
TO DEFEND 
I MYSELF/ 
Ly 


LIE LOW 
UNTIL JOSUKE 
PASSES 

US BY... 

HE KNOWS 
I/M NEAR THE 
DOESN'T KNOW 


WHICH HOUSE. (= 


REACH THE - 
SEASIDE IN ZO | 
MINUTES, TOPS... } 
AND WHEN HE 
UP A SIGNAL! 


SHE’LL 
PROBABLY 


SX 


Sa 


AN 


Hi 


NN 


PN 


OPEN 
THE 

DOOR, 

KOICHI. 


YOU KNOW 
WHAT...? 


I ADMIT I’M 
A TAD UPSET 


I’M REALLY 
THAT YOU TRIED HAPPY THAT YOU 
TO KEEP THIS HAVE A SPECIAL 
SECRET FROM POWER JUST 
ME, BUT EVEN 


50, I'M 
HAPPY. 


LIKE ME. 


AND NOW ie) \ 

WE SHARE M Waxy \) IF A MAN AND A 
SOMETHING \ AN \ WOMAN ARE GOING 
THAT OTHER J “SS WARY TO SPEND THE REST 

PEOPLE WILL \. : OF THEIR LIVES 
NEVER HAVE! Na ‘\ TOGETHER, THEY 
WE WERE 2 SD NEED NOT ONLY 
PERFECTLY \ AV ‘ons LOVE, BUT A SHARED 
MADE FOR , wae PERSPECTIVE 
EACH OTHER/ “s 


AND GOALS. 


SN 


vA 


INU 


SAAT 
Nyse 
I : 1 J 


DON’T aA 
MAKE ME 7/ 
LOSE MY 
TEMPER/ 


a | 2 ; 


310 


iN 
ze Sar <i, 


iL / A 


7 Gin 


~ SN 


DON’T YOU 
REALIZE 
HOW MUCH 
I DESPISE 


YOU'LL KEEP 
HEARING IT 

| | UNTIL YOU COME 

CRYING FOR 


AND TELL 
ME YOU'VE 


4 YOU THINK 


WE WERE 
PERFECTLY 
MADE 
FOR EACH 
OTHER 7/ 


REVERB’S 


SOUND CAME \ \ tay 


TAMAM... i 
sie Exists ff UNSTUCK! 
IN HER OWN 


SOME PEOPLE 
GO THEIR 
WHOLE LIVES 
NEVER FINDING 
THEIR SOUL 
MATE. DON'T 
YOU SEE HOW 
INCREDIBLY 
LUCKY WE 


ARE BOUND 

TOGETHER 

BY THE RED 

THREAD OF 
A 


u 


rl Pe 


‘ 


I WON'T LET 
YOU LEAVE THIS 
HOUSE UNTIL 
I'VE MADE YOU 
LOVE ME. 


yy 


THERE'S STILL \ 


SOMETHING 
BLOCKING 
THE DOOR, 
IS THERE? 


UNTIL NOW, MY 
GOAL HAS ONLY 
BEEN TO TURN 
YOU INTO THE 
MAN I KNOW 
YOU CAN BE. BUT 
I'VE CHANGED 
MY MIND. 


A WW 
“7M 
NOT YT W-WHAT'S GOING 
A h ON? SOMETHING'S 
4 WRONG WITH 


IT WASN'T 
LIKE THIS 
BEFORE. 


REVERB. |T TWISTED 
ITSELF INTO A 
WEIRD SHAPE, AND 
IT DROPPED TO THE 
GROUND ANP WON’T 


y ? 


Ui) Yio 
UM f 
221 


OW 
Wy ITS 

AZ COLOR IS 
\ FADING... 
é LIKE IT’S... 


thijj | pe 
ZZ 


gems 
Fa Ce 


<A 


Vi 


I'D GIVEN 
UP ALL 


S| WHEN I’M 


REVERB 
IS 
DEAD! 
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REVERB 
WON'T 
MOVE AT 
ALL! 


—— 
[ms 
ep (s 


Sr WANS 
Yo 


Y 


HOW 
COULD 
THIS 
HAPPEN? | (. 


) STANDS ARE 

ANIMATED BY 
THEIZ USER'S 
FORCE OF 


x\ 


| AAAGH! 


PRESSURE 
WAS TOO 
MUCH FOR 
ME—AND NOW 
REVERB |5 


YOU SAY 
THAT THING 
IS YOURS? 
WHAT IS IT?! 


WHAT 
13 YOUR 
STAND?! 


Ac 


SHE'S GOING q PTY, 
TO KILL ME! \é 
tDon’T Know V/ fF \Yh 
WHAT SHE'LL | 

DO WHEN 

SHE GETS 

THROUGH 
THAT DOOR, 
BUT MY LIFE 
IS AS GOOD 
AS OVER! 


bss 


NO/ 

I DON'T 
WANT HER 
TO COME 
THROUGH 

THAT DOOR/ 


COULD SEND 
HER FLYING 
FARAWAY. 


i 


Mh 


— ASS 
ek 


a. 
\A 


HAPPENED 
TO 


IT HARDLY 
LOOKS ANY 
DIFFERENT... 

AND IT'S EVEN 


REVERB? 
IT’S ALIVE/ 


el? THIS 


WIND 
COMING 


is | 


MY STAND 


WITH SOME 
KIND OF 


Se 
x 
at) 


.\ 


\ 


ANS Se »\ 
NK 
VN 


be NE | 
al } Ny) 


zy ff 
py: FS et 


g 


I DON’T KNOW 


HOW, BUT A WHAT 
. MASSIVE FORCE WAS 
‘ CAME OUT OF THAT? 
NOWHERE AND 
HURLED ME 
OUTSIDE. 
WHAT 
DID THAT 
STAND DO 
TO ME? 
... WHY en BUT IT’S 
a WEREN'T — [~~ STRANGE... 
v| THE SHARDS IF THE WIND 
/ | OF BROKEN 
= FURNITURE peed 
— AFFECTED? 


THAT I'VE 
CLOSED 
THE DOOR, 
I UNDER- 
STAND 

REVERB’S 


AL 7 


PLACED THIS 
WRITING ON 
SS \ THE DOOR... 


Se REVERB 


I DIDN'T KNOW 
IT, BUT WHEN I 
WISHED THAT 
THE DOOR 
WOULD SEND 
HER BACK 
OUTSIDE, I WAS 
GIVING REVERB 
AN ORDER. 


TOUCHED THE 
DOOR WITH THE 
SOUND WRITTEN 

ON IT, THE 
SOUND EFFECT 
BECAME REAL 

FOR HER. 


AND THAT 
"YAWOOOOSH” 

—| SENT HER 

S| FLYING AWAY. 

N 


' 


THE NEW 
REVERB! 


Jon 


WwW 
y AN 


7g 


FALLS [N LOVE, 


te 
Q 
S 
SES 
Se 
Q 
SN 
S 
S 


OCEAN. 
wy IT’S GOT TO 


KOICHI panes 
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KOICHI IS MINE. 

T WON'T HAND 

HIM OVER TO 
ANYBODY. 


I NEED TO 
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KOICHI IS 
MINE AND NO 
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ABILITY! 
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NEVER BOSS 
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VIOLENT. 


2A\\ YOU THINK 
Wf YOU CAN 
hess TALK DOWN 


TO ME LIKE 


—— > VE 


Zp 


YZ \VTPSSPSYPSPBSDSN 


fi z 


DID YOU 
JUST MEAN 
YOUR 
LANGUAGE, 
OR WHAT? 


\ Na 
\ \ ii T 


\ | 
\\\ aa 
\\ 


Del Le 
) REVERB 


a 
~My ey 
Wii 


eis 


é ey 
pat Hi 
a aa ay 

VAP vw ™®\)\ G 


= 


‘s 


" 


HER HAIRS 
ARE TOO 
SCATTERED 


Zl 
 % 


yf 


BLACK IS 
SWALLOWING 
THAT HOUSE —t4 

WHOLE/ 


7. \ 


WAN 
TAN 


I HEARD IT TOO! 
IT SOUNDS LIKE 
SOMEONE |S 
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MAJOR DAMAGE. 
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FORCE OF WILL/ 
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TWISTED AS HER 
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AND RIGHT 
NOW, YOU'RE 
TOUCHING 
WRITING THAT 
IS GOING TO 
BLOW YOU 
AWAY. THIS SO- 
CALLED “LITTLE 
SHIT” WROTE IT 
ON HIMSELF 


ALREADY TOLD 
YOU THAT YOU 
WON'T BE 
BOSSING ME 
AROUND PGAINST 
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CHAPTER $7 


VUKAKO VAMAGISH/ 
FALLS IN LOVE, PART 9 
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REVERB ' 
DIDN'T CREATE V See 


AN ACTUAL, 
PHYSICAL Aggies 
EXPLOSION, 
BUT THE 
SHOCK COULD 
HAVE GIVEN 
HER A HEART 
ATTACK, OR 
SHE COULD \\y 
HAVE HIT 
HER HEAD... 


EVEN IF SHE 
19 A TERRIBLE 
GIRL WITH 
AN AWFUL 
PERSONALITY, 
I SUPPOSE I 
SHOULD BE 
GLAD SHE 
SURVIVED AND 
DIDN'T FALL 
OFF THE CLIFF. 
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HOW...HOW CAN SHE 
STILL... MANAGE TO 
FIGHT BACK? HER 
WILLPOWER... IF 
SERIOUSLY INTENSE... 
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TURNED MY 
PRECIOUS 
HAIR WHITE, 
YOU BALL- 
LESS 
BASTARDS 


BUT I WON'T 
FORGIVE YOU 
FOR DOING 
THIS TO MY 
GORGEOUS 


pili) I LOVED YOU! 
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DID WAS FOR 
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I DON'T CARE 
IF YOU'RE MY 
SOUL MATE... 
YOU'RE GOING 
TO PAY FOR 
BLEMISHING 
MY BEAUTY! 
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OPEN BY ITS 
LEGS AND LET 
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IT SOUNDED 
LIKE 
SOMETHING 


REVERB WAS 
LISTENING FOR 
YOUR HEARTBEAT, 
IT ALSO HEARD THE 
GROUND BEGINNING 
TO CRACK BENEATH 
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APART. SOMETHING 


HAH! YOU'RE 
JUST TRYING 
TO SAVE 
YOURSELF. 
I WON'T FALL 
FOR YOUR 
BULLSHIT! 
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GROUND WOULD 
COLLAPSE- 
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ON THOSE ROCKS 
TO CUSHION 
MY PALL. 


THE ENTIRE 
TIME I WAS 
TRYING TO 
KILL KOICHI, 
HE WAS 
WORKING 
OUT HOW TO 
SAVE ME. 


CLIFF WAS 
BREAKING 


THE TRUTH IS... 
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LOST FROM 

THE MOMENT I 
MET KOICHI. 
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HURT? 
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EVEN IF HE 
WON'T SPEAK 
TO ME AGAIN, 
ILL STILL 
BE FINE. 
JUST THINKING 
ABOUT YOU, 
KOICHI, I... 


SHE 
TOTALLY 


wl SHE H-HEY, 
SMILING LOOK 


LIKE SHE'S > \ OVER 


HELL, MAN. (% 
i, THERE! 
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ISN'T 
HAPPENED THAT 
TOHER YUKAKO?, 
HAIR? 
IT’S TURNED 
WHITE. 
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TLL BE... 
DID YOU 
SEE THAT, 
MASAJIP 


MORIOH PLACES OF INTEREST: BOYOYOING CAPE I’M NOT 
DRUNK, 


ACCORDING TO LOCAL LEGEND, TWO FISHERMAN 
WITNESSED A WOMAN THROW HERSELF OFF THIS 
CAPE ONLY TO BE GENTLY BOUNCED BACK BY THE 
ROCKS BELOW. LOCAL FISHERMEN NOW CONSIDER 
THE CAPE SACRED AND PRAY TO THE ROCKS EVERY 
MORNING FOR THEIR SAFETY AT SEA. 


DIRECTIONS: ASK A LOCAL FISHERMAN, “WHERE'S 
BOYOYOING CAPE?” IF THEY'RE NICE, THEY'LL TAKE 


a my 
YOU THERE ON THEIR BOAT. f ’ 
A 3 Bal 
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AUTHOR’S 
COMMENTS 


| listen to a lot of music and that sometimes has an unfortunate side 
effect: a melody getting stuck in my head. The most serious case was a 
song called “Otoko to Onna” (“Man and Woman”), with its “ba ba da ba da” 
repeating relentlessly for three days straight. | was in school at the time 
and | remember thinking, “I can’t study like this!” 

| also went through a period when | would hear Kiyoko Suizenji’s 
“365 Steps March” every time | started walking, in a Pavlovian sort of 
response that had me entirely at its mercy. 
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HIROHIKO ARAKI’S TOP 10 MOVIES 
THAT HAD HIM SQUIRMING IN HIS SEAT 


(The ten best movies | wished would stop but | kept watching anyway.) 


#1 Night of the Living Dead 
#2 Jaws 

#3 Johnny Got His Gun 

#4 Mississippi Burning 

#5 Platoon 

#6 Papillon 

#7 Halloween 4 

#8 Lord of the Flies 

#9 Silence of the Lambs 
#10 Alien 
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